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Note :

(i) Arr11.,/ ull Llue.stins. Ttttal rnurks lbr tltis papcr is 10.

(ii) I (u& ol the qucstiorts I to 40, pkk otrt, oJ tlte ulttrnulive.r (l). (2). (3). (1) rthith Iou cort.sider

a.t correct or most appr,piate.
(iii) Mark q cross (X) on ,e number cotesponding to your choice in the answer sheet provided.

(i\) l.ut'ther instntdion.\ ure qiven on tht hL!(k of tlte urswcr shrct. F'olktx thcnr uucl lh.

l. A dramatic pcllirrmance is impossible uithout
(l) a script. (l) r direckr.
(J) an ack)r/ lctress. (.1) r prompter.

2. Choreoglaphl should be used
(l) as rn ()rnamcnt in r produclion. (2) ti)r background eftects.
(J) kr underline meanirg visr,ralll. (.1) lol balance.

.1. Thc tnrin lasl rrl rrD J\'lL,f xr'l|i\\ i\ l
(l) speaker clearly. (2) move rvith glace.
(3) appeal to the audience. (.1) depict chrrirctet.

4. Nlake-up helps to
(l) distinguish the dramrtic modc. (:) identiry the charitcter.
(3) make the ack)r/actress attracti!c. (4) sharpen erprcrri,rrr.

5. Drarna basicrlly is
(1) an ancient a . (2) an elitist art. (3) a collective art. (,1) a liling an.

6. All pertirrmances of firlk plays and lirlk ceremooies takc placc
(l) in thc rnorrring. (2) in the atiernoon. (3) in the evening. (4) at night.

7. The place rvhere Sokari is pcrlirlmed is

(l) a platlbrln. (2) r threshing lloor'. (3) an arcna. (.1) a stagc.

ll. Sokari is

(l) a lertilit) rilurl. (2) masked entertuinnrent.
(3) bawdy comed). (rl) an exorcist ceremon).

9. Sokali. thc character in the sk)r). htils I(rnr
{1) lanril Nadu. (2) Kerala. (3) Bcngal. (,1) Ljrtar Pradesh.

10. Sokali s husband is
(l) Appuhamy. (2) Guru Hamy.
(3) Hinni Hamy. (4) Sinha Hamy.
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lL lhe picture is from a perlirrmance of a fblk drama. Idcntil)' thc lirlk drama.

(l) Thovil. (2) Nadagarn.
(3) Kolan. (4) Sokari.

'l he picture is from r pcrlitmance ol a classic Sinhlla play. ldenfit) the

(1) Sinhabahu. (2) Maname.
(3) Rattaran. (.1) Hasthikantha Mantharey.

Ediriwira Sarathchchandra's English play Golden Snan is an adaptrtion
ol his Sinhala pla,v

(1) Elova Gihin Nlelorva Awa. (2) Rhavakadalurawa.
(3) Hasthikaantha Nlantharey. 1:l) Rattaran.

Kelani Palama was a popular plal' directed by
(1) R.R. Sanri,irakoon. (2) Jrlalath Mrnoralne. (3) RanJith Dharnrakirthi.

Kclani Palama reveals a

(l) political conscience. (2) national corscie ee.
(3) socialist conscience. (,1) social consciencc.

Wi.jerathna Warakagoda recentl) plrlcd thc leld role in thc English plal
(1) Ralahamy Rides Again. (2) Well, Nludaliyar.
(3) 'l'he Dictator. (,1) The Senator.

17. lv.r. Nidikumba \!as an adaptllion ol a plry b1

(11 lbsen. (l) C'hekor. (l) I'inero.

l,l.

15.

12.

t3.

16.

llt.

19.

He
(l)
(3)

He

(l)
(3)

Comes lrom .laflha is rn adaptiltion of a

E.F.('. [-udorv1k.
Lionel Wendt.

Still Comes lrom Jaflha is a plal ol
Ernesl Macint) rc.

Jehan Alolsius.

l hc original ol He Comes liom Jallha is b)
(l) R.B. Sheridrn. (l) Oscar Wilde.

Mr. Nidikumba wrs rvrittcn by
(1) H. Sri Nissank{.
(3) Lucien dc Zoy su.

British play by
(2) Nicholas (ladell.
(.1) Rudi Coreus.

(2) V. Ariyaratnam.
(.1) Senakr Abe)'rrtnr.

(l) Sidne,,- Grund).

(2) E.F.C. I-udorvyk.
(4) lndu Dharnlasena.

(4) Vijitha Gunrratna.

(4) Strindbcrs.

(4) Noel ('oward.
2t).

21.

22.

23.

24.

z5

The ainr of comedl is to prolide
{ l) pure entcrtainmeot.
(f) a mir ol entertainment rnd rroral criticisnr.
(3) r mix ol cnlet1ainmcnt and social criticisnr.
(4) a ix ol entertainment rnd essential seriousness-

The chiel charlcterislics ol tragedl is

(1) the downlrll of the protallrnist. (l) 1() project unrcalities.
(3) the use of the chorus. (,1) to create srdness.

Impers(Dation in acting means
(l) to pretend to be somebod). (2) the imilrtion ol r character.
(J) to create a scene. (4) to entcr into a role.

'['he most impurtant tlctor in play production is
(l) physical rcpresentatioo. (2) stage lighling.
(3) verbal representatior'r . (4) make up.
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26. Drama rcllccts
(l) the world as it should be. (2) the world as ir is.
(3) the rvorld as it rvas. (.1) the world as the dramatist sees it.

27. A good plalwrirht should be
(l) coura-seous. (2) objective. (3) constructive. (.1) compassionate.

2ll. The rnost important laclor in training to be an itctor/actless is

(l) the nurturing ol loice. (2) spatial awareness.
(3) movcment. (,1) psycholog,'.

29. Ihe leadin-s theatre in Colombo is
(l) the Lunbini theatre. (2) the Eliphinsk)ne rheatre.
(3) thc Lionel Wendt theatre. (,1) thc Bishop's College Auditoriurn.

30. Thc cpithct. 'the bcnevolent dcspot . relers to
1l) the playwright. (2) the stage man{ger. (3) the producer. (,1) the director.

31. An actor'si'ilc1r'css's prinrtrv resource is his/her
(l) lacc. (2) hrd1. (3) r'oice i.1) coslumc.

32. Malccl Marceau rlas tlmous as an erponent of
(l) mjme. (l) acting. (3) directing. (4) puppetry.

33. The main tunclion of nrusic in drama is to
(1) proride relaxation. (2) conley mcltning.
(3) add to the mcanin-r. (.1) uncierline the melnin{.

.1,1. lltc rlcnrrrr'.,ru,,n ot Jrlin! /,,llL.\,,1 \tr:,r, i.
(l) conventional. (2) classical. (3) rcalistic. (4) usclul.

35. The Kohomba Kankariya is a traditional
(1) Slbaragamurva dance. (2) Kandlln clance.
(3) Iow country danc.'. (4) coiLstal dance.

36. Kolarn, ar perlirnred in rccent times. is associated rvith
( I ) Matara. (2) Gaile. (3) Waddu\la. (.1) Ambalangoda.

.17. llrc .ruth,'r' ,'l Fast Side Slorl ir
( l) R.D.K. Jayarvardana. (2) Jchan Ak'.r sius.
(3) Haig Karunaratnr. (.1) Ruana Rajapaksa.

3ll. lhe collaborator oi Prolessor E.F.(i. Ludorvlk in the producti(n ol plays was
(l) Neumann Jubal. (2) Leigh Smith.
(3) Lionel Wendt. (;l) Nicholas Cadell.

39. in producing Nlaname. Ediri\\ira Sarrthchanclra rcccivcd assistuce regarding the traditional nadastmt lrom
(1) (iunadasa Anarasekara. (2) \'asantha Kumarr.
(3) Ampe Gunasin.ehe (lurunnanse. (.1) Siri (iunasinghe.

40. The most famous lclrcss ol the Minerva l'roupe was
(l) Latha Walpola. (2) Rukrnini Deri.
(3) I-akshni Bai. (.1) Mabcl Blvthe.
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Drama and Theatre II
* Ansv,er.five (05) tluestions onlt, int'luding.lu6tion one und four otho' que.\tion.\.

L Reutl thc lnll{,\\ing.p...@
''l supposc deep do*'n. right under. like y-ou. I rvould prefel it our *'a1. I uould like to see

her prescrlcd in our societ)."

(i) Idertify the play lrorn rvhich this speech is taken. (01 rucrrk)

(ii) ldentiry the sperker. (01 nnrkl
(iii) Idcntit) thc charactcr whom thc spcakcr addlcsscs. (01 nurk)

(iv) Identily the character rvho is retelred to as her'. (01 nrurkl

(\') What is rcicrrcd to a\ 'our \ocict)'l (01 air,{)
(vi) In rvhat countr) are these characters locatedl (01 trurk)
(vii) Identifi the problem that has prompted this speech. (02 trurk)
(viii) Would you consider the altilude embodied in this spcech 'unrealistic'l (02 nrurkl

(ix) Would you considcr thc altitudc embodicd in this specch 'scllish'l (.02 nttuk)

2. (i) Describe the charactcr of Ranjini Pcrera irr Let's Give Them Curr1. l.l)6 nurks)

1ii) Dcscribc thc charactcr of Thonrmo in l,et's Give Them Curry. (06 rirrr(s)

3. (i) Dcscribc a nadagam pedormrncc. (06 nrrrrfs)
(ii) Dcscribc thc contribution of ihe nadagam tradition to Edirirveera Sarathchchandra's

pla), Nlaname. (06 nrrrrts)
,1. (i) Describe the character oi the deceased tather implied in Ediri*eenr Sarathchandra's

play 'I'he Golden Swan. (06 tnurks)
(ii) Describe the character of the rvidow in 'l'he Golden Swan. (06 irirrrtr)

5. (i) Describe the uses of stage decor \\'ith rcf'erence to specific plays. (06 lrrrrA.r)

(ii) How important is stage decor'i Describe rvith reftrence to speciilc plays. (06 raar(s)

6. (i) What considcration would you harc in mind in choosing a script firr a perlirrmalce
in a boys'r'girls' school? (06 arrrrl.t)

(ii) What consideration rvouid you have in mind if you rvere to sclcct a script fbr a

pedirrmance by an adult prof'essional -troup l (06 nrarts)

7. (i) Distinguish an adaptation from a translation. in the field of drama. (06 arrrrls)

(ii) Describc the role adaptations ,/translations could plal in the development of nlodcrn
Sri I-ankan drama. (06 t arks)
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