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PAPER 1

Part A

Context: Four questions of 8 marks each

Total AGrade [BGmde |CGrade | SGrade | FGuade |
Category / Criterion fﬁ‘;“;m ; L}.S —8.0) |50-60) 4.5 (3.0-40) [00-25)
[ Ldentification of text, author, context 1.0 1.0% 1,0 1.0* 1.0% 0.0-10
 Relevance 10 lext, theme, plot, character 30 25-30 |15-20 |15-20 |1.0-15 |00-10 |
Literary features (sce note below) 1.0 05-10 [05-10 [00-05 |00-05 |00-05
Language (see descriptions below) 3.0 25-30 [20-25 |[15-20 |10-20 |00-15
| 8.0 65-80 |50-60 |45 30-40 |00-25 |

*The basic identification of context is required for consideration under the other categories,

Language competence criteria & equivalent letter grade’

Assessment

Outstanding writing

Free of error, coherent and persuasive:

No major errors but contains a few minor inaccuracies:

A smantering of ereom and peoblems with idiom and foe ary ke
Many ertors but communicares basic ideas clearly:
Ecrors adversely affect the ability to understand student’s ideas:
Incoherent and unacceptable linguistic expression:

Note on “Literary Features™?

Mark Equivalent Grade

30
2.5
20
1.5
1.0
0.5
0.0

EEI BN g = ~le e -3
+

Flesse note thar candidaces have not been specificallv asked to identify and comment on "Hreriry feattres”. Diespiee
thig, unfortunately, it sppedrs to have been provious praciee (o give mocks only when the term “LF7 js used 1o an
unwer, and/or when (one of the 1en) fgures of speech (FoS) or poetic/literary devices (PLD) are explicitly named
This s unacceptalile: pleaze pive marles ool when the answer includes appropnate teferences 1o stvie, vocahulary, tine

erc {28 well as FoS and PLD), In facr, inregrating

of L5 used, which is hach mechanicst and ifrelevans.

! Note that this language assessment should be made on the basis of an adequate wridng sample. For instance, 1f
writien only two shore sentences, the Fact thae the ext is error-free carries litde weight See also foowote 2 below
This pote has been added to address issues encounteoed du nng Mk w2014, which has been idenmfied

prohlems cesitlting From stadene' relimnce on memorisod mock answers seapeciadly) by the eonrest guEstinnm
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1. Comment brefly on any one of the following passages, explaining its significance to the play from which it s
raken

() Shakespeare’s Ochello Act 3 Scene 4 (lines 54 — 62)

Thar's a fault: that handkerchief

Did an Egyptan to my mother give;

She was a charmer and could almost read

The thoughts of people; she told ber, while she kept 1t
“Twould make her amiable and subdue my father
Entirely t© her love - butif she lost it

Or made a gift of it, my father’s eye

Should hold her Joathed, and his spirits should hunt

After new fancies

These lines are spoken by Othello to Desdemona in response to her admission that she has misplaced the handkerchief
that he had given her [T have it not about me”]. The reference to “an Egyptian” has been interpreted as “a gypsy”
since gypsies are thought of as coming from Egypt (e g in Shakespeare refers to Cleopatra as 2 gypsy n A&C). In any
case, Bgypt was invariably associated with magic. In a powerfully itonic moment, Othello seems to be forerelling the
tragedy that will befall both Desdemona and himself if she Joses the handkerchief, the most trivial of possessions, yet
in this instance the most crucial Note that the expression “his spirits should hunt afrer new fancies” is explicitly sexual,
especially the words “spirits” and “fancies”.

The play has been called “the tragedy of a handkerchief” to underscore the fact that it Jacks credibility: such a trivial
and easily explainable “cause” (the loss of a handkerchief) becomes the “proof” of Desdemona’s infidebity. A nuance
that will only be found in cutstanding answers: this “history” of the handkerchief is contradicted in Act 5.2 lines 214-5
where Othello savs “It was a handkerchief, an antique token / My father gave my mother”, to explain which many
scholarly explanations have been adduced! At face value, however, in this extract the handkerchuef 1s presented as the
means by which Othello’s morther wields powet ovet his father, whereas in the later reference the roles are more ot less
reversed, though much less explicit: The question then is whether Othello deliberarely lics in Act 3.4 in order to frighten
Desdemona

The excecpt is crucial because it serves as the beginning of the end of the mutual love and affection thar binds Othello
and Desdemona together, It 1s also a poignant reminder of their radical dissimilarity in worldview and behaviour
Desdemona has no inkling at all that Othello is incensed: in the continuation of this dialogue he demands the
handkerchief four dmes, while she responds by persisting in her pleas on behalf of Cassio.

The reference to specific words and phrases used by Shakespeare to bring out the substantive elements outlined above,
or even the detailed description of these elements themselves, should be given additional marks, within the limits
provided by the marking key, under the category “lierary features ” This is applicable to the other context guestions as
well

(b} Shakespeare’s A Midsummer Night's Dream Act 5 Scepe 1 (lines 2 — 11)

More strange than tue, I never may believe
These antque fables, nor these fairy toys.

Lovers and madmen have such seething brains,
Such shaping fantasies, that apprehend

Morte than cool reason ever comprehends

The lunade, the lover, and the poet

Are of imagination all compacr

One secs more devils than vast hell can hold:
That is the madman. The lover, all as frantc,
Sees Helen’s beauty 1n a brow of Egypt

e ———— e ————————
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S

Thesous says thee lines o Hippalva, mocking the world snd worldview thae he hinself inhabits, The pun on the word
e (bath anciens or clessical and antic-m the sense of performance) caprures this dealiny well Theseus will
observe the play-within-a-play, but he is also a petformer/ character i a-play himself

The surface meaning suppeses thar Theseus, while wccepting that there ite maltiple reslities depending on conrex and
perspective, cames but in fivour of logie and “rool resson” g8 epposed w the enbndled imaginarion af the “lunaric,
the lover and dhe poet”. Note here the ju staposition of the three figures, in which the first, the madman, i piranoid
and cxsggerates hevond all fiming second, the Iover wh Bas Wost all judpesment in his frantic haste 10 over-vilue the
appestance of hielove, and thirdly, the poet who & divinely Espired and cannar dissinguish manifest difference however
stark i may be o the ordinary mind. [This continuation w inctude the deserption of the poee's fally i 3 necessary part
of 3 gond answer],

Theseus wems m ridicole the ole of imagenaton, ending his dsessment with the mocking aside thar thraugh
imagination ong will be prone to mistake s bush fora bearl This claifies foc us fuis psicion thitan excess of tnagination
PrEENS us- from recogniznng reabity from it distostinge, Henge, Theseus should be seen a5 morce refuble and trurhful
than these other fgures, However, we know from Oberon's previons speech thar Thesens has sought and receved
supernatural assistance from Titania on more thag one oreRsid, o e too i beholden 1o magic and the fruits of
Jmagmauon.

The themes covered in this cxeerpt include she eohahitation (ind often even tension) hetween narrowly-perceved
reality and the transcending of s narrow teality through mage and the supersntural, The sceptical rational arpment
spuenst flighes of faney-and going bevond of logie /reason s amply demonstrared hers, ustng the chassic stereotypes of
madness, kave and poetey. Yer, the fact thit Theseus® position i belied by his own actions und history complicates the
situation sigrificintly.

Note thar the sl farmolstion. “more sarange than true"is gwhwsind expression whereas the arigmal proverh w “lris
no-mare serange than tre”, The line “Secing Helen's besuty in a brow of Egypt" signifies primarily Helen of Trow, bue
absn Helen(s) in the play, whereas "3 brow of Egypt” refers 1o a gypsy or durk-skinned woman. This, of courke, i
Hermun, and thus the line echioes Lytander's rejection of Hermin for Helena, as well Demeteias” reverse reection of
Helens for Hermia,

Dretuled discussion ofword phy, the appraprinteness of key descriprions erc shoukd be identified “lsterary fearures™,
thoagh they needn't be explicitly deseribed to obtain matks under this category,

1 (¢) Chekhoy’s The Seagull Act 1 (at the initial stages of the play)

When Lam away she is anly thimy-awes, In my presence she i forty-throe, und she hawes me for it. She knows, too, thar
I despise the modeen stape. She adares i, und Imapines that she is wotking on 1t for the benefil of humanity und her
iaceed art, but 1o me thie theatre is merely the vehice of convention and pegudice. When the curtain nses on thar Gl
three-walled room, when thase mughty genfuses; those high-pricss of st show us people in theact of ecating, drinkisg,
konving, walking, and wearing their coats, and arempt i extmact i mil from their insipid walk; whes playwrights pive
uz endet u thousand different puses the same, same; same old a1ff, tien T mest needs men from it, a5 Maupassasit ran
Froam die Faffel Tower tha vean about i crush Him by its vulganty,

Constantine Trepheff i Peter Surin ahout ks morher and Sorn'ssiscer, Iting Arkading, Treplief is ceaponiding 1o Sonn's
comment that fus mother “adores™ him and thar he is mistaken in thinking that she dislikes his play. This extracr comes
cirly 1n the pluy, and serves the important purpese of desceibing Irina before she appears on stage. Her son calls her 3
prchological curiosity™, “lealous snd bored” and “stingy”, even as he also acknowledges that she is “without doukbt
brilliant and ralented, [and] capable of ... marking the sick like an angel of hesven " He says patgmanth: “T regrer thay
my mather i1 fameus sciress. I she were an eedinaty waman | think [ should be g happeer - man.” Throogh this
description we also see into T's own ommested and overly sensttve miind, which faregrounds his aitmate smcide at
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the end of the play, Equally imporantly, the excerpt beging (at the very beginning of the plar) the crucil diseussion -
wirtied throughoot the play — o the role of art in genernl and especially theatre in soclety

Hence, there are two parallel subjects that require analysis in this extract. One is TrepliefP's view of his relationship with
his mother, and the ottt f5 eis perstml and more substantive: the eritique of Russian theatre ot thar time, T uses the
first 4 discues his views and work on the latrer, The argument he makes forcel ulty (which may well be Chekhov's own
position) is the need for theatre to take on a new form and relevance, to transform itself from its current malaise.

The paint ahout Guy de Miupassans's dislike of the Eiffel Tover will be explained anly hy the most metruloos stisdenis,
"Throoghisit the peritd of its corstrueton and thereaiter, Manpassant. Opposed and despised the Biffel Tower, which
he called his “iron arch nemess” However, rather thin run awpy from it plhysicoly, he lunched every day at the
restaurant at its base because that was the only place in Paris where was able to avoid seeing the Eiffel Tower!! Later,
he even travelled to Sicily, one reasons for which was to get away from this “unavoidable and agonizing nightmare.”

Mhe muin themes found in his exrract rehie o the siebsernence of pracrical ife g are, end eporiim 0 pennne attection

nd ardinass ife in the careers and valucs of the literati. T points 1o the self-delusion gnd utter convennonality of their
worldviews and lifestyles, where “Life” and “Experience”™ here are synonymous with creativity and self-indulgence.
Wark 5 equared with drudgery and inertla, and hence Sorin craves this romanticised and unreadsdc Mlife” thar is
vocuperated throtgh excess snd extravagance. At doesn't imitate oature, i replaces it, it least in eelation to the lyes of
these charicters wha achieve success in their public lives ar the expense of ther pers wnal relanonships.

1(d) Lorca’s The House of Bernarda Afba Act 1

Several times, while the mourners were here, T had to cover her mouth with an empty sack,
She wanted to call you, so you could give her the dishwater and the dog-meat she says you always give her

She wants to causc trouble.
She can let off steam 1n the courtyard.

She’s taken her rings and the amethyst ear-rings from the jewel-box. She’s put them on and she says she wants

to get matried

The daughters iaugh;

Go with her. Make sure she doesn’t go near the well

Don’t worry, she won’t throw herself in

If's not that — from there the neighbours can see her from their windows,

This dialogue takes place between Bernarda and her Servant, while hes dagphters Bften on. This conversanon 18 yery
telling in its portrayal of Bernarda as so hard-hearted and g groverned by conventional norms that she Is kess worried
zbout her mother committing suicide as she is that the neighlwurs will see her mother's hehaviour. The goeceming
factor is, thus, not family affection and loyalty, but the need to keep up appesrances for the public. Maria |oscia,
Bernarda’s mother who is 80 years old and as feisty as her Gilyear-old daughter, is ronghly gepped, crudely locked up
and kept away from vimrozs o the funeral because she may embarrass Bernorda, Bettvatcla has no emotion to waste on
her mother, and thoogh it sppeirs that Mara Josefs may not be in control of her senses [her wenting (o get martied,
for instance], the audience will rend to believe her version uf the awful treatment thet she receives in Bernzrde's kouse.
She claims chat Bernarda feeds with dogmeat and dishwarer, which may not be literally true, but what is worse is thar
whatever food is given would be provided grudgingly and demeaningly.

Lorca's treatment of both victim and victimizer with the same clinically dispassionate analysis is remarkable. [n THoBA,

there are only various degrees and levels of victims, just as all these victims ate also in tum themselves perpetrators of
similar injustice. For instance, in this extract we see Bernarda’s daughters who themselves constantly suffer the
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depeiution of love and marriage, ligh 31 therr grapdmather's crary destre to per marred at 80, The impossibilitr of
her desire serves &5 a cantatare of thesr own vearning for marital fulfilment of their role 35 women.

The msin themes demonserared here ore (a) the mindless adherence to social noms and in maintaining appearinces at
all cost, (b} the devalaing of emotions and sffeetibne us wizik and itselevant, and £) the obsession with rnarriaee for all
women, irrespective of age and status, Other themes identifiahle in this excerpt fncude the hierarchized amd TR
ratute of social nomms i Spain ar the ime, which are based an Inscnsitivity, even croelry, towands (pooar) alder women,
which even affeces pne’s own family, In this system, women are artly meant 1o serve men, s wives and servants Anoither
core theme ¥ the gender inequality and shuse which kot been notmalised imade naural) and which wemen chemselves
AECTPT, O ot feast cannor openly question, which relates o perpetupting cultural norms and practices than ensere thelr
furcher subardination

1 (e) Samuel Beckett's Waiting for Godot Act 1 (two-thirds into the first act)

Why it's verv outmml, very nural, | myself in yeuie siteaticn, if T hed an appointment with o Godin ., Godet
o Lrodot .. anvhow vou sed who §mean, 1'd wat 61 1t was hlack eaght before Lzave op. [He dasdes o the itoiad ]
I'd very much Tike tm wt dowm, but [ don't quite know how t o abont i

Couvld I be of any help?

This searement is-crrezed by Pomo refeering 1o che very first exchange Pozzo has with Estragon and Viadimir, where
ht picks up on them wondering whether he s Godor. This “idiscussion" ¢ where Bstragon admies that be would nor
recopnise Godot even if he sees him and where Viadimis sayn that (rodot 3 " kind of scquainitance,” Pazas clams not
m have remembered the name Godot, thereby emphssixing that the name is irself unEmpcrant. Yet, paradoxically he
acknowiedges thar this need ro “wait™ for a0 oalnown persan far an unknown teason is entirely understandshle, e is,
therfore, the (pointless) walting (for some event of which we have no idea) s what's ericial nor the usua
ranionil/ lesgical inserumentality {waiting 10 sccomplish something) that is usually our matvation for perfasming anv acr
(such 25 waiting for someane)

This extract, thesefore, clarifies the counter-logie or ant-language that prevails in the play, where reason, common
sense, and evervday normality gre furted on their Bead.

Iy this analisis, moreover, it is imporeant that sodénts comment on the shmifieance of the lase lne, Estragon’s guestion
m Pogar, where he seeks to help him 19 51, The paint here i that e help that Poszo requires is not the expected and
ususl sssistince associated with siming down, but racher the verbal vequest 0 sit dawn! [Note that in mentioning this
point a5 i pawerful example of the eountering of commaon sense entonalise in playing with the audicnee’s eapedEton
= weall espect thar Poszo wants physical assistinee ot — candidures wil demonstrare their knowledige of the texe,
while conversely by not mentionng this they imply thar this-is o noomal reqquest that will elicit 0 normal response] It s
anly after too requests, which take 5 ridicufusly hutnble form [“eake 5 seat | beseech vou™ that Pozio eventudlhy srs
devam

Pazzo responds to what he sees v the “civilin®” extended o him by Estrapo snd Visdimir in {roe) listensing 1o his
speech, which describes, amony ather thmgs, the nature of owilight. ¥ and E promptly deny thar they bave been polite
t0 Pozzo in o uncertain terms, and the tes of this exeraet shiws clearly that they buve not been listening (hearing?)
hirn, juse a5 he didn's Hsten o0 the (false) name, (relingly) Adam, thar Estragon ealls himself when asked b v Pozzo, P
citms o want to repiy V& E by tridng m ease their horedom, and even in the structured meaningiéssness of their so-
called dialoyue, the ditfereres in the persanalines of V and E is visible. While, E asks far maoney (first-ten frascs and
then “even five™), V responds angrily “We're not begrars™ and later, indignandy, “Thar’s enoughl”, which E pramply
wnores,

The core recurting themes of the play dre evident In-this (mon}-dialogue, including the (im)possibility of memningfiul
communication, which i it feslf the only communication thar we have, The essentl gentleness and humanity of
characters are seen even s they appear 1o be a1 cross-purposes with each other, For instance, Estragon wanis m help
Pozsn, even though there is nothing he will gain from ic Most mmpartantly, Pozro, a perfees stranger with an entrely
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different worldview and lifestyle, scems to understand the most fundamentally complex and opaque commiument of E
and V to wait for Godot

2. Comment briefly on any ene of the following passages, explaining its significance to the novel from which it is
taken

(2) Charley Digkens' Grear Expectations Chupter 57 Nolume 1112 Chaptes 18 which s two chipters from the

end)

was on the third o1 fourth oceasion of oy going owr walking m the Temple Gardens leawng on fod's
arm, that [ saw this change in him yery plainh. We had boen snung in the bright wanm sunlight booking at
the mver, and 1 ehanced to say as we got v

“Sec, foo ean walk quite strongl. Now, veu shall seo me walle back by maselt ™

“Which de not over-do i, Pip2 said loe: “but T shalt he happy Aur 1o scevou able, sir”

This exchange which comes towards the end of the novel, marks yet another change in the relationship between Pip
and Joe. It is kind, loyal Joe who has nursed Pip back to health. However, as Pip gets better Joe becomes more distant,
at least in Pip’s view. “As T became stronger and better, Joe became a little less easy with me. In my weakness and entire
dependence on him the dear fellow had fallen into the old tine, and called me the old names, the dear ‘old Pip, old
chap’, that now were music to my ears. [ too had fallen into the old ways, only happy and thankful that he let me.”

Pip admits that this was the direct result of Joe’s expectation (fear?) that Pip would lapse back into his old upwardly
mobile ways and “think that in prosperity I should grow cold to him and cast him oft.” This is the change that Is
presented in the passage under review. The key points to be looked for in students’ answers are:

< The use of “Sir” by Joc, at the end of his reply which clearly signals his distancing of himself through “respect”
and formality.

< Ttisimportant that candidates note Pip’s silence on this, though he thinks to himself: “The last word grated on
me; but how could I remonstrate! I walked no further than the gate of the gardens, and then pretended to be
weaker than I was, and asked Joe for his arm. Joe gave it to me, but he was thoughtful.”

% This deferential (un-equal) treatment of Pip by Joe continues until he departs withour informing Pip but after

paying his debts, on the basis that he “will do better without” This s in a sense, Joe’s rejection of Pip, though

it will never be couched in these terms.

The contrast between Joe’s Standard English and Joe’s dialect s striking and should be noted as a metonym

for the irreconcilable differences between their worldviews and lifestyles.

-
Lo

2 (b) Jane Austen’s Sense and Sensibility [Volume 1] Chaprer 2

“Yes, and the sct of breakfast china is twice as handsome as what belongs to this house, A great deal oo
handsome, in my opinion, for any place they can cver afford to live in. But, however, so it is. Your father
thought only of ##em. And I must say this: that you owe no particular gratitude to him, not attention to his
wishes, for we very well know that if he could, he would have left almost every thing in the world to fen.

The argument was jrresistible It gave to his intentions whatever of decision was wanting before; and he
finally resolved, that 1t would be absolutely unnecessary, if not highly indecorous, to do more for the
widow and children of his father, than such kind of neighbourly acts as his own wife pointed out

John Dashwood is provided by a handy and timely “‘argument” (to deprive his step mother and her daughrers of their
rightful inheritanice) by his wife Fanny which so completely matches his own selfish nature thar, as has been pointed
out by Martin Price: “What is dazzling is not merely the selfishness of the Dashwoods, formidable as that is, but the
brilliant cfficiency and ease of their self-justification.” Fanny’s argument is that since her in-laws will inevitably endure
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1 lite of physical and psychological mpoverishiment — since they will Bave nathing ~ this can anly mean thar they peed
hothing !

The key political and socio-economic issue that this extract engages with is that of inheritance, which by all accounts
was o subrect of mueh dehare du nng Austen's life ume For instince, both Edmund Buarke and Thomas Paing expressed
thesr views on this and the public debate did focus on justice. theugh the main foces appeits o have been
pifmogeninire,

Austen’s superbly nuanced writing in this short extract needs to be commented on by students. She is able to echo the
visices of John and Fanny Dashwood wich impeceable ense and definess, and vet demomstrate the crissnesy of their
setl-serving “logic” at the séme tdme. Nothing 5 wagted, every sxpressian s i its proper place, ver taken toperhes it 3
as.devasrating @ etitaque 25 can be imagied,

The theme of social conservatism based on established convetions/ nomms thar govern the middle sod upper classes
at the time which provide the rationale for crass self-centesednoes i besurifully broughr sur in this excerpr, How
preudo-arpuments are nsed to ustify clase and pentder-hased discriminanon is presented dmmatically, Whart Is crucial
a5 painted our shove is the ease with such tationalizations sre made and aceepied

2 (9 Nadine Gordimer's Jufy’s Peaple fp 97: the middle of she 13" chaprer of the 26 chipters in the haok|

He sertled stockily on his legs. — Ie's no good for you to go out there with the women. —

ahe tackled him, — Whyt But why? —

—No good —

The words dodged and lunged around him. — Why? D’you think someone might sce me? But the local
people know we’re here, of course they know. Why? There’s much more risk when Bam goes out and
shoots. When you drive around in that yellow thing. . Are you afraid — Her gaze sprang with laughing tears
a5 if her own venom bad been spat ar her; he and she were amaged at ber, at this anpect of ber, sppearing
agaln us the presumpreous somnger i their long sequainmnce. — Are you sfrud Tme imitng o tell her
somethingy —

Maoreen and July are in o discustion alone, and this permits the emergence of old tensions and hierarchies, exemphfyvinp
the neac-impossibilicy of communicaring across this huge ethnic, hnguistic, cultural snd cluss divide. The dinbogrue s
vintage Cordimer, seplere with hines and nunnces; moee paps than communicarion, which the reader is expecred 1o Al
ur terpret. The prose is sparse, stripped of everything but the bars essentials A key isse thair sorfies repeatedly in
che savel is starky reveiled herer the “ample” reversal of rales between master /mistress and servant in this new conrest
where master | mistress heromes beholden o his/her former servant is never complete or clear (or simple, of course}.

A ericlal component of the answer should be the atettpr 1o explam why |uly s fiereely resistene of Maureen {oining
the women [“It's no good for yon to o out there with the women™], Maureen seeks nitrow instromental reasons, bug
|uly refises to engage. She is thus forced o Hrempt o answer her own question, and mistakes this reluctance to an
=sue of power and its changing of hands, The ambiguity of the gueston, “Are vao offsid I'm roing to tell her
mameriing? leaves everything unresolved, and even adds other sexualised dimensions ro this issne of uneogual
cuttimunicaton. Students” interpretations of this ambiguity must be accompanied by evidence and PEIRLAGIVE

urgument,

The excerpt from Gordimer's |P powerfully focuses on the imsurmountable gulf in underseanding und worldvew
between "black" and “white” people, which mhabits even the ways they speak and act in refution 1o the evervday. This
pulf appears 1o be exacerbated every titne Bam and Maureen eomsciously try ro “engage” or “understand” because it is
tounded ‘on widely different vailues and habims, nor merely language and culture in the broad sense. Hence, while
Mureen tries 1o understand why Juiv i refuctant for ber 1o join the other women looking for foad, when does get 2
plimemer of his unxiery, this & almost too much for her o bear, Here the White and Black oceupy owo differens workds,
which mere gooduill and seasitivity cannor bridge. The insurmountuble racial dvide thae the novel parrenyy is cleardy
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I who am poisoned with the blood of both
Where shall T tum, divided to the vein?

Derek Waleost, A Far Cry From Africa” {the free six lings of the third stania of the poem)

These ate the first six lines of the third and last stanza of the poem and contain the main argument in a nutshell. Walcott
is, for the first time in the poem, being autobiographical in describing his divided ancestry (he was of English, Dutch
and African descent and was born and raised jn Saint Lucia in the West Indies). He had both “black” and “white”
grandparents, and hence is both hunter and hunted on both sides of the colonial divide. The poem was published in
1962

[The reference to Spain needs to be explained: socially committed intellectuals volunteered to fight for justice in the
Spanish Civil War (1936-9) but became disillusioned soon. The point for Walcott is that (unlike in the past?) there are
no black and white issues (pun intended!) any more.]

The poem ends with a series of (5) difficult questions that dramatize the earlier claim that he is “poisoned” by “the
blood of both” locations and worldviews. However, the juxtaposition of these two becomes less effective because he
has homogenized “Africa” (a vast and diverse continent comprising hundreds of languages, cultutes, contexts, even
colonial experiences) with one nation (Britain) and one langnage (English). Also, the reference to Aftican Jiberation
struggles as battles between “gorillas” and “superman” is overtly racist, especially since it taps into the most virulently
nasty colonialist discourse of the white oppressors, where the “natives” are invariably compared with znimals who are
less evolved and civilized than the European colonisets. The poem is full of terms such as “savages”, “beast”, “brutish™
that appear to be used mainly to describe the native Africans. Africa itself is likened to a “taway pelt” [of an animal]
and the Kikuyu are seen as flies gotging themselves on the bloodstreams which cover the natural terrain [the veldt].

If students are to present the extract (and the poem of which it is a key part) as non-racist and non-homogenizing, they

need to present evidence and a persuasive argument too, just as the student who takes the opposite stand. As always,
there is no one view that is correct, and every view has to be justified and persuasively established.
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Part B
Essay: Four questions of 17 marks each
73
;ﬁi: . nﬁsﬁf
Al v =T
vt L
Understanding and addressing the question 3.0 25_.30% | 20-25¢|15-20%| 1.0-15 | 00-10
. Demonstration of overall knowledge of
the text and its context; relating this 2.0 15-20 |1.0-20 | 10-15 |05-15 |00~-05
knowledge to the question
Structure of response, use of quotes and 6.0 40-60 |35-45 |3.0-35 125_35 0.0 —3.0
examples appropriately ) ' ’ ' ) : ) ) ’
Persuasiveness, originality, insights, flair 2.0 10-~20 |05-10 [00-05 |00 0.0
Language (see descriptions below) 4.0 30-40 [25-35 |20-30 [15-25 |00-15
17.0 14 - 17 11-135 | 95-105 | 65-90 00-6.0

*The tinimum mark for understanding and addressing the question stpulated for each letter grade is a pre-requisite for assigning

this grade.

Language competence criteria & equivalent letter grade

Assessment

Outstanding writing

Free of error, cohetent and petsuasive:
No major errors but contains a few minor inaccuracies:

Some awkward constructions etc., but demonstrates competence
A smattering of errors and problems with idiom and/or style:

Many errors but communicates basic-ideas cleardy:

Etrors sdverssly affect the ability to endersmnd student’s idess:

Incoherent and unacceptable linguistic expression:

General Note:

Mark Equivalent Grade’

40
3.5
30
2.5
2.0
1.5
1.0

00-05

A+
A

B
B/C

!

S
F
I8

Please note that whether a student agrees or not with the proposition contained in the question Is never as
important as whether student’s response is persuasively argued, using appropriate evidence from the text and

other sources, which are duly acknowledged. Only basic information is provided below to guide examiners

in their assessment. The notes below are neither comprehensive nor essential for grading student responses,
but serve only to assist. Wherever Tables have been provided they need to be fleshed out or supplemented
as necessary by the Assistant Examiners in consultation with the Chief Examiner.

3Note that language competence is a necessary but not sufficient criterion for obtaining the highet grades. Thus, a student with
good comperence may still fail if s/he has not demonstrared adequate knowledge of the texts, and/or grossly misunderstoed the

qLI.CS aon
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which have taken place off-stage. Of these three, it is the third aspect that is least easy to describe and
analyse. The first component is fairly straightforward and a satisfactory answer must contain clear
examples of off-stage action.

Students should flesh out the following (and/or similar) points, using detailed examples from the text to
sapport their arguments. Of course, no one answer will include 2ll these poimts, nor should it.

» 'The play is not an action thriller by any means! The “action” on stage lies in the conversations and
attimde shifts of the characters, the values they represent, the social class they typify, and the
aesthetic ideologies they espouse.

» The socio-economic and cultural background of the play, its physical setting and the nature of the
playwright’s dramatic vision contribute to this de-emphasis of physical action: “Chekhov
combined a naturalistic method with a philosophical mind and a humanitarian gentleness of
temper” His method was best exemplified as creating atmosphere, not action or drama, and thss
was deliberate. The setting of the play in Sorin’s country estate beside a lake — where the natural
environment permeates the entire plot and where the weather too has a significant role — also
contributes to the structuring of this inaction. For instance, Irina Arkadina, her brother Sorin and
Nina say that the town is better than the country: “What could be duller than this dear tedium of
the country?”

» 'The main events taking place off-stage include:

© the killing of the seagull

0 the suicide of Constantine
O  Masha’s wedding

O Arkadina’s acting triumphs

©  Nina’s romance and the bitth of her baby

» The student should provide examples of the diverse responses to these events.

o For instance, Nina, Trigotin and Constantine react differently to the seagull’s death, and
these differences mark the differences in their personalities and values, presenting the
audience with a spectrum of responses for comparison.

» Again, another reason for the absence of “action” is the nature of the play and its characters. The
four main characters — Arkadina, Treplieff, Nina and Trigorin — are all artists who are in love. The
w0 women romanticise their art — acting — which they place on a pedestal above life itself, There
are distinctions here too however: Arkadina elevates herself to the same pedesral on the basis of
her recognition as an actress, whereas Nina speaks of her acting as an occasion for self-sacrifice
and a higher purpose for which she is willing to sacrifice all else. The men present a stark contrast
to this, Both are writers, but Treplieff paralyses himself in his search of what he vaguely
understands as perfection, while Trigorin is an obsessive gatherer of details (of his and others’
irves) but refuses to engage with life itself in any tesponsible way. Ultimately, though, all of them
pursue art to satisfy their egos. So too in the quest for love. The audience both empathises and
questions the characters in their dual pursuit of love and art. Chekhov is careful not to take sides
in this matter, and the range of artists and their love lives are presented for the audience to decide.
Treplieff seeks both artistic success and fruitful love but finds neithet.

» The natare of symbolism in the play also contributes to shifting its focus away from direct visible
action. For instance, the Seagull symbol: “Treplieff shoots a seagull [off-stage] which he lays at
Nina’s feet, which is later stuffed at Trigorin’s request. Here, Chekhov seems to be suggesting that
this movement from natural, live seagull to stuffed, dead ornament is in some way how writers
capture life and turn it into stories.” Their lives too, as evidenced in the play, takes on this quality
of deadening, whether as understatement or £ross exagperation.
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Note that this is not @ mainstresm question as most questons tend 10 foces on Othielley, Tago: and the other
mmenmale action in the pliy, Hence, this requires some leniency in marking in tetms of deph of analysis, but
not in relation to students who go off at a rangent.

(b “In Shakespeare’s A Midsammer Night's Dream the men arc superi boial and Inconstanl, and do ot
hae, the bones of strong frendship displyped by the women in the play.” Do voy ggree -F

Answers should addtess the two strands of this question as follows:

1. The male characters in AMND are superficial and inconstant, and do not share strong bonds of
friendship.
2. Tn contrast, the female characters in the play share strong friendships among themselves.

The points below will form the basis of better answers, though different approaches are aiso possible. What
is important is the overall persuasiveness and ctedibility of the position taken, and this is achieved through
careful arguments supported by appropriate evidence from the text

% Though audiences are encouriged 10 distinguish between the women Helena and Hermm
(Shakespeare differentiates their height and complemon, for Insance], audiences may have difficulty
in distinguishing Lysander from Demetrius. It is true that their language, and particularly their forms
of addtress, is different, bur this is often lost in production.

& The extent to which the monarchical social hierarchy governed every aspect of life of the men,

including approval of matriage partners and the determination of rewards and punishments. The
authority of the Duke was absolute, and even the gentry served his pleasure, whims and fancies
without question, Prospective male suitors with a grievance such as Lysander seek Theseus’ approval,
for instance.
 Though the two women do not discuss their respective choices in men, they will not agree to changing
partners, whercas the men are able to do so without much soul-searching,
% The drug’s influence seems, therefore, to be merely an extension of the normal make practice and
behaviour.
Crucial is the analysis of the nostalgia and innocence of the relationship shared by Helena and Hermia
during their childhood [See 3.2, 28] “50 we grew together, /[ Like s double cherry: seeming
parted, / But yet an union in partition, (Two lovely bernes meulded in aae stem.” This s marmored
in the bond between Titania and the changeling’s mother too.
% It even appears that all-women bonds are deeper and mote self-sufficient than all-male assocrations.

»
.

The female bonds ate, however, disrupted by men.
< This then could be read as the play’s questioning of patriarchal values on the basis of the firm and
strong friendships of women that the men have never experienced nor seek.

et vt soi ko b Ul o Wori
it —what = hnppes Gl saoe sy
sripe is what g e hoppening, 1t happened. betore the chiracters cung 1o What mstteis & 0oL the

TP LTI R '_-':'"‘.k"“ sz chammcter & ReACrons o0 thi ¢ircimstil o r.lll’-g;m {helbinges D]'LIM
i gelarion to this descripion of his work,

Though the question is not hard, good answers need to address the three component parts therein:
Esuablishing or refuting () that all the key events ke place off-stge, (b} thar the charscress oR stige
mainly talk o each other and bence don't engage in stgnificant (physical) action, and (€) that the coax ol
the play lies in understanding and appreciating the diverse responses of the characters to the major events
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which have taken place off-stage. OF these three, it is the third aspect that is least easy to describe and
analyse. The first component is faitly straightforward and a satisfactory answer must contain clear
examples of off-stage action.

Students should flesh out the following (and/or similar) points, using detailed examples from the text to
support their arguments. Of course, no one answer will include all these poiats, nor should it,

>

The play 1s not an action thriller by any means! The “action” on stage lies in the conversations and
attitude shifts of the characters, the values they represent, the social class they typify, and the
aesthetic ideologies they espouse.

The socio-economic and cultural background of the play, its physical setting and the nature of the
playwright’s dramatic viston contribute to this de-emphasis of physical action: “Chekhov
combined a naturalistic method with a philosophical mind and 2 humanitarian gentleness of
temper” His method was best exemplified as creating atmosphere, not action or drama, and this
was deliberate. The setting of the play in Sorin’s country estate beside a lake — where the natural
environment permeates the entire plot and where the weather too has a significant role — also
contributes to the struc turing of this inaction, For instance, Irina Arkadina, her brother Sorin and
Nina say that the town is better than the country: “What could be duller than this dear tedium of
the country?”

The main events taking place off-stage include:

© the killing of the seagull

O the snicide of Constantine

© Masha’s wedding

o Arkadina’s acting triumphs

© Nina’s romance and the bicth of her baby

The student should provide examples of the diverse responses to these events,

O For instance, Nina, Trigonn and Constantine react differently to the seagull’s death, and
these differences mark the differences in their personalities and values, presenting the
audience with a spectrum of responses for compatison.

Again, another reason for the absence of “action” is the nature of the play and its characters. The
four main characters — Arkadina, Treplieff, Nina and Trigorin — are all artists who are in love. The
fwo women romanticise their art — acting — which they place on 2 pedestal above life itself. There
are distinctions here too however: Arkadina elevates herself to the same pedestal on the basis of
her zecognition as an actress, whereas Nina speaks of her acting as an occasion for self-sacrifice
and a higher purpose for which she is willing to sacrifice all else. The men present a stark contrast
to this. Both are writers, but Treplieff paralyses himself in his search of what he vaguely
understands as perfection, while Trigorin is an obsessive gatherer of details (of his and others’
lives) but refuses to engage with life itself in any responsible way. Ultmately, though, all of them
pursue art o satisfy their egos. So too in the quest for love. The audience both empathises 2nd
qQuestons the characters in their dual pursuit of love and art, Chekhov is careful not to take sides
in this matter, and the range of artists and their love lives are presented for the audience to decide.
Treplieff seeks both artistic success and fruitful love but finds neither.

The nature of symbolism in the play also contributes to shifting its focus away from direct visible
action. For instance, the Seagull symbol: “Treplieff shoots a seagull foff-stage] which he lays at
Nina's feet, which Is later sruffed at Triporin’s request. Here, Chekhov seems to be sugpesting thar
this movement from namral, lve seagull to seuffed, dead omament i i some way how writers
capture life and tum icinto steries.” Theis lives too, as evidenced in the play, takes on this quality
of deadening, whether as understatement or gross exaggeration.
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(dl "Arthe end of Lorca's tragedies, the spectacar is lefe, notwith 4 fecling of bope for the fumire, but

with a sense of hopelessness from which thers is no escape, obliged (o faee the awiful trath of the way

The key component of this quotation is that 1t is oriented towards the AUDIENCE and not the characters in
the play. There is a significant difference between whether/why the characters’ feel/understand a particular
issue and the whether/why the spectators’ feel/understand the same issue. Of course, the characters’ feelings
and understanding play an important role in the audience’s petceptions but often the conclusions drawn can
be very different. For instance, Bernarda may feel a sense of hopelessness without escape, and the audience
may see this very clearly, but that does not enrail that the audience experience the same or even similar feeling
To cite another example: (Most of) Bernarda’s daughters feel trapped and helpless, but the audience may
justifiably see this as the daughters’ weakness in their inability to break Bernarda’s hold on them, and not as
cause for paralysis. The audience can (and does) feel anger against Bernarda as their chief response to the play,
even though the characters {(other than Bernarda) feel helplessness. Hence, the focus should be more on an
analysis of the inevitability and Jack of choice as being structural, not personal: “there is no hope for anyone

anywhere in this context.”

Students should address the following questions, providing convincing cxamples from the text to support
thelr arguments:

(a) To what extent does THoBA conyey o the gudicnce that there is an absence of any future hope?

How has this been achieved?

a. One way would be through the (overly?) negative portrayal of Bernarda since she dominares
the play: Has Bernarda been portrayed entirely negatvely, with no redeeming features? Is this
an accurate description of her characterization, or are there petsonal extenuations as well as
other social factors that make her more rounded and endow her with the reader’s sympathy?

1 If, for instance, there Is some positive value that can be discerned in Bernarda, then
that would refute the very strong terms in which the assessment has been made in the
question provided to candidates

ii. Also, if the student can demonstrate some significant resistance to Bernarda from the
other characters that rises above the general pettiness and survival concerns, this would
go a long way to refuting the thesis of utter hopelessness, unless this resistance leads
only to death and destruction (which would then be cvidencc in support of the position
expressed in the quotation.

b, Another way would be to relate the entire play as a metonym for the Fascist regime in Spain
at the time, and hence to point to the lack of any hope of positive change withm that
undemocratic and violent regime

c. The point, in both the above examples, is that the audience should sce the problems as
structural and systemic, not personal or accidental.

i. Hence, if Bernarda’s character is the main focus of the answer, students will need to
demonstrate the extent to which Lorca provides a record of the gendered religious,
cultural and socio-economic realities of the rime and place he describes, which over-
determine and justify Bernarda’s personality and value-system. In general, students will
not find it difficult to demonstrate how he does this, as well as which aspects he
highlights. Lorca’s socialism rebels against any notion of art that obscures

e ——— e e e i
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comprehension of social inequalities and the path to their redress, and Bernarda is the
key pivot in this process.

ii. The power hierarchies evident in the rela tonship between Bernarda and her servants,
as well as Bernarda’s domination of her daughters, can provide evidence both for and
sgunst chis quottion, depending on bow the candidare analyses this relationships and
the ways in which both the servants and the daughters zesist/ confirm /sabotage her
rules and regulations,

(b) To what extent is the feeling of hopelessness pervasive? Are there any excepuons or even the
possibilicy of escape from this general despair? [Note that che conelusion thae the pliy porrays serous
and difficult seructural issues which will take a long:time o overcome, or if as the aodicnce we are
made to feel unhappy at the state of rural Spain at the time, neither of these responses is adequate to
describe the play as producing no hope for the future (which could be distant, not immediate)] Hence,
the play can be depressing, offering no hope of quick improvement, and still not represent a society
that is “hopeless” with no possibility of escape.

(¢) The third key point to consider is the last part of the quotation: that this assessment is ACCURATE
and COMPLETE (ie. “the awful TRUTH"), which means that it is not 2 distortion or biased or
incomplete etc.. Though this accuracy 1s itself not sufficient to establish the claim, it will go long way
to making the case for a pervasive sense of negativity.

MBS

Students should be able to provide examples where Lorca’s art exceeds the strictures of his politics, so
that his play cannot be reduced to its content or message, and hence to the unrelenting ncgativity of
Bernarda’s character. For instance, while it is true that Bernarda is unlovable as 2 person, it is also clear
thiat she 35 a8 much o victim ss & villain, and we grieve for her predicament as well as all those like her,
Thin necessary ambiguity is achieved through larguage, action and response. Rather than detract from the
social analysis and eritique, this added element deepens and broadens our understanding of the harsh
ceality that obtains. Loeea's play implicitdy and explicitly critiques all of these values and traditional attitudes
i THoBA, of which Bernardy is the exemplar and driver in this play. which students should establish
theough the presenmtion of Approprate exsmples from the text.

(&) YIn Becketr's Waiting for Grodar, piot 1s chonpared, and & tmeless, circulir cpuality emerpes a5 two
lose creacures, wsually plaved i camps, spend thefr days WilliEg—hut without any cermainte of whigm
E}_ﬂ:n:ﬁ_‘@.ﬂ_mg foror of whether he, or i, will cver eome." s thiy degiord -g_uﬁ[m;_:p@mngﬂm
unpact und populanite of the play?

Thus answer should have throe connected components, though there is complete Hexibility as 1o how these
Wi are peesenited by students, They sre:

1] To what extent has “plor™ been eliminared in WG

12} To what excent does the play dramatize 3 tmeless, circular quality,” focusing on protagonists who lack
any real purpose or understanding [who are “lost™|?

3] Do the two mam characrers spend thelt tme waiting for someone or something without any
cermnty/ clarity beyond the aot of | passrve) wulting?

Mpst imponant, however, is thas candidares should seck to establish that (a) the above components are a
satisfacory description of the play (that it does not Jesve o ut important themes, ideas ete., for nstance), and
that this analysis s significant in explaining the impact and popularity of the play {this & the crueial aspece thar
wiil distinguish the best answers}. For insmnce. same arvalyis is required to explain why such lack of purpose,
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apathy, helplessness and “waiting” for its own sake would prove popular and/or have such an impact on
diverse audiences.

For instance, it can be argued that the description provided in the question is both limiting and limited because
it leaves out many other themes, ideas and circumstances that different groups of people can identify with
such as the following:

A range of key positive themes in WFG, which include:

* The perennial human search for meaning and value

*  The attempt to create some level of dignity and companionship the face of suffering and despair
(Vladimir and Estragon)

*+  Valuing relationships and seeking to protect them during crises

*  The struggle to affirm and maintam identity and humanaty

This 1s offset by many more negative themes and petspectves:

* No real hope in the future; no lessons learned from the past

* The emptiness and barrenness of individual lives, which are robbed of dignity and value

* Impotence and inadequacy to deal with over-arching issues confronting humankind, especially
in times of war and crisis

*  The absence and emptiness of claims to higher spiritual value and faith. Lack of conviction and
commitment which leads to crass selfishness

* The essential isolation and alienation of humans, and their inability to communicate beyond
platitudes

*  No real change can or will take place. History {personal and social) repeats itself,

*  Boredom, apathy and nihilism {no ttuth, no value, no morality, and even, in the extreme case,
no reality]

+ Mindless imitation of others, blind adherence to inappropriate social norms and practices
Unthinking acceptance has replaced self-reflection and understanding

* Life as filled with physical, mental and emotional suffering

*  Uncertainty and doubt dominate our lives

* The difficulty of maintaining meaningful relationships, as a result of the emphasis on
competition, often leading to mistrust and inter-personal violence

*  Gross commercialisation and consumerism

*  The sense of being trapped in mundane and even trivial activities
* The absurdity of our daily routines, and the fragility of our plans

*  OQur indifference to the pain of others

However, even in the presentation of the negative messages, the play is never dismissive or supercilious. In
this sense it engages fully with the difficulty and complexity of the human condition. The point is that though
it doesn’t present a rosy picrure of life in our times, it grapples with the pain and bewilderment, the isolation
and boredom, the lack of fulfilment and meaning, in ways that acknowledge a deep complicity as well as the
need to confront these issues honestly

Students who agree that the description is useful in understanding the play’s popularity and impact need to
present evidence that argues for the “universality” of this description, the relative ease with which audiences
can empathise with the two main characters, the trenchant critique of everyday lives in a context where

o e
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purpose and satisfaction are ever more elusive, and/or also to explain the (absurdist) form of the play starkly,
shockingly, counter-intultively enhances s impact on ssdiences who are confronted with  the
meanmnglessness of thelr own lives,

6. Novel

Answer any one of the following questions. Do not answer the question based on the text you described
in Question 2 in Part A above. '

(i ln Grrear Expectations Chagies Dickens® —greatesf achievement is his ahility to combine insisrent
cribcism of the sodal order with persistent faith i the ind pridual"” Do Y agrees

The question requires that candidates identify the two strands separately, as follows:

1. The extent and quality of social criticism contained in GE
a. Examples would include
1. Critcism of the legal system and its apparatus and processes
it, The fallacy of judging persons by their outwatd appearance and unfortunate errors in
their personal histories
1. The idea that certain key characters in the novel change for the better as the
novel unfolds and develops, and that in turn these characters provide a shining
example for others to change too. However, there is no unproblematic or
linear trajectory of this change either
ti. The hypocrisy of middle class and elite values and beliefs, as well as the dreams and
ambitions that they inspire in impressionable youth
iv. The fact that the clearly better characters do not become successful in society unless
and untll they sacrifice these values at the altar of “grear expectations” There is
theretore, a divide, cven contradiction, between the more “successful” characters in
terms of both ‘worldly’ success (wealth, acceptance - upward class mobility) and
‘spiritual’ success (unselfishness, decency, overcoming prejudice, adherence to moral
values and codes)

2. The extent and depth of teust 2nd value (faith) n the main protagonists of the novel

a. Here the main focus should be Pip himself since it is mainly he who goes through many
transformations to end in the realization of his true worth and the reat values that he should
ESpOUSC.

b. In this sense, Joe and Biddy who are characters unfailingly good, loyal and caring, and it is
therr faith in Pip (despite his many betrayals and false values along the way) that sustains both
Pip and the idea that the essentally good individual can only g0 wrong temporartily, but with
help and guidance can be brought back in to the fold

3. A more difficult task would be to combine 1 and 2 above to demoristrate their relationship. Give

bonus marks if this is done effectively, but do not penalise students if they haven’t explicitly focused
on this aspect of the question

Notes:

The novel, written in 1860, marks a petiod of drastic change in Victorian society, Colonialism and
industrialization meant that England was moving rapidly from an agrarian society to an industrial and trading
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culture. In this transition, many social inequalities and injustices flourished. Dickens was instrumental in
breaking with the romantic tradition of dealing with elites and rural idyllist narradves, to grapple with urban
povetty and deprivation, It is in this context that the opposing values of the working class and the aspiring
gentry need to be mapped.

Pip, unlike Joe, is not content and this is what drives him to better himself. His failure marks his return to
contentment and humility with honour. However, Dickens (who incidentally revised the ending from a sad
happy one) manages to provide so many twists and turns that complicate this simple formula for life. Pip’s
essential character has been formed in his formative years, and this stands him in good stead when his attempt
to reinvent himself within the “gorgeous life” fails. He is initially ashamed of his origins but later understands
that the values he has inherited run deeper than the newly acquired benefits of climbing the social ladder.

Students may discuss the tripartite structure — happy childhood, youthful ambitions that lead to a failing from
grace and are thwarted, and adult reconciliation with the old values — in relation to the question, as a way of
categorising the changes that take place which are necessary, and which ultimately vindicate the faith one has
in individual characters — Pip and Magwitch at twa ends of the spectrum, for instance.”

i = Al the ‘pond’ characters of Adsten’s Sepse and Sensibility gpparently Gite lirtle ahoal money
rhemaches: ., Properly controlled sensihiliny saves Hygs: primary concern with money destrovs them: vel

oply possessipg money provides the freedom to do good.” How does this analvsis engble yoo o eead o

kev theme of the novel?
Students need to provide detailed and careful evidence of the following:

1. An identification, with some evidence/explanation, of whom they consider to be the “good”
characters in the S&3

2. Describing the attitudes these characters have for money and financial matters

b, The need for a financially secure and stable martiage, and the role this plays in their lives

c. The dependence on men throughout their lives (fathers, husbands, brothers, fricnds)

2 Examining the corollary: the relationship thar the “bad” characters have with money and the need to
procure more wealth (this is an easier point to establish)

a. Fanny and John Dashwood, Mrs Ferrars, Lucy and her sister are all full of feeling [though
certainly not of senstbility] and yet their strong feelings ate entirely about money matters,
though this is sometimes disguised. They relendessly focus on financial gain borders on vitlainy
and clearly takes precedence over their concern for others’ needs and feelings. This is financial
aheeagiorn which has been rerméd the opponite of sensihility

b ‘The story of Eliza is dignificant heze: she does not feature directly o the novel but her sexaal,
physical and social ruin is the direct result of her guardian’s financial mismanagement.

c. Money is the focus of feeling for the unsavoury wealthy characters (Robert Farrars and Lucy,
Robert’s mother, and John and Fanny Dashwood), who have no energy ot value left for true
emoticns,

3. An analysis of the damage, if any, that the preoccupation/prioritization of money does to “sensibility”
and its ability to benefit others

4. Theimpormnce of money (ind the men who prowide and ensure it) for mermhers of the socal
chass that bs depicted in 5885 (it is important that this 5 not 2 demand rhat equally affects afl
classes at the time).

b. See also 2 above.

4. An examination of whether any social service {(good) can be done without (much) money. Again the
counter-example may be casier to establish.
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a. Colonel Brandon’s financial stability and wealth permits him to help Eliza and her children,
which he would never have been able to do if he were poor.

b. Marianne and her mother (who have an excess of sensibility) are unrealistic financially, and
hence cannot achieve their dreams and aspirations, such as Mrs Dashwood adding to her
cottage and Marianne wants to support the hunting habits of her imagined husband.

Notes:

It is impottant for the examiner to recognise that a different understanding is required of the term “sensibility”
to what is current today. At the time JA wrote, “sensibility” referred mainly to what amounted to “emotional
exteavagance”, where there was “more show than feeling” Hence, it had negative connotations then but is
entirely positive now. As demonstrated in the previous title, “Elinor and Marianne”, 8&S$ presents the two
characters as embodying these two “opposing” traits. Their interests, music and drawing, as well as their
behavioural choices throughout the novel represent this dichotomy. Hence, these are two (extreme) ways in
which women could make their way in life during that e

(i) 1ry 001 3 panel of teschers (all white) yppointed by the edus aton deparmment of Sourh A feca’s
st highly populated and importnt peovinge called for a ban ot July's People on the grounds 1t was
"derply mejir, sevier patronising, one-slded god ousdated " Do vou ires with this sssesssment of the
[HEL s Ky

Though it is not compulsory, some students may begin their answers by attempting to define or describe
the key terms in this question (e.g. “Racism” and “Sexism”), as well as to explain what they understand
by the terms “patronizing, one-sided and outdated.” However, cven if they don’t do so at the outset, the
meaning of these terms should be clear within the answer. It 15 also important that candidares explain
whether this charge of “racism” is directed agamnst the treaument of whites or blacks

Students need to provide clear textual examples as cvidence for and/or against the following:

1. To what extent can the novel be considered “racist”?

a. The crucial distinction to be made hete is whether the novel is describing a racist context and
racialised institutions/structures as well as worldviews, or whether the author is demonstrating
racist attitndes which go beyond the context being described.

1. For instance, are the characters of Bam and Maureen credible and well-rounded, do
they earn the reader’s respect, or are they deliberately devalued and trivialized, made
inarticulate and deficient?

. Are the “whites” presented as naturally superior to the “blacks” ot is this depicted as
the short-term result and long-term consequence of the State’s discrimination and
violence in South Africa? Or, on the contrary, are the “whites” presented as naturally
msensitive and demanding, inflexible and obtuse to the plight of “blacks™?

i, Is there sufficient attention paid to the radical difference of the two cultures
represented in the novel, and not as a hierarchy of values in which one if superior and
the other inherently inferior?

Iv. Are the “whites” unfairly singled out for eriticism and ridicule?

2. To what extent can the novel be assessed at “sexist’’?
a.  Does it portray African women in a negative light, for instance?
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b. Does it relegate women in general to an intellectually subordinate position without exception
or structural explanation?
3. To what extent can the novel be deemed “one-sided””? Which “side” would this be?
a. In July’s People does the omniscient narrative style serve to present only (or mainly) one
point of view as valid or legitimate?
4. To what extent can the novel be considered “outdated™?
a. Are the events and contexts described no longer relevant or useful, even as 2 historical record
of a changed inter-ethnic relationship?

It would appear that this charge made by the Panel is difficult to justify, but this does not mean that students
must eefuee their elaims. There can be excellent respanses in support of the Panel's views, and appallingly bad
responses thas disageee with the Panel,

Notes:

Since the text is not widely raught or available, the following summary and points about the JP are included
to help marking examiners in general, though not all the points will be relevant or useful to address this
question.

(2) Whar, if any, is the nature of the gulf between the two main “ethgic” (often miscalled “racial”) groups in
South Africa as depicted in JP?
a.  Physical differences are the least important, though they generally form the basis of this separation
{some “blacks” can be very “fair”, for instance, and many people are “mixed”)

Cultural and linguistic differences go beyond the surface and obviously discernible ones to deep-
rooted values and worldviews

b, This“gulf" or gap cannot be easily bridged by helping one anocher, lindness and prndwill, becanse
they make gense of their world differendy, They underntand history differently. They may have

different aspirations and expectations for themselves and their loved ones

(&) Arc “racism” and inequality the only obstacles to reconciliation of these differences between “blacks” and
“whites” as portrayed in the novel?

a. July shows no racism or even anger at the racist violence directed at him and his family, and Bam
and Maureen arc progressives who do nor share fhe overt racist worldviews, yer there are hupe
gaps in therr understanding and acceprance of euch ather, which poodwill alone cannor resolve.

b, Chere mewm and prejudice, as well as strucrurg] discrimination, can be addressed by lepal and
uther official means; but dus fundamental difference in understanding and value systems [see
context passape| 15 much more difficult to sddreds,

(c) Are these differences (identified above) “irreconcilable”, or do they require much greater time and work
to overcome?

(d) Background; using the quone frem Gramsct which isat the beginning of the book. The mllowing secrion
15 deemed necessary because not many examiners have hud the nppoartonity o read and/or reach this texr

“The old is dying”: The old system of white minority rule reinforced by apartheid is under threat at the
time of writing this novel (1981), but the plat s i fedonal future created by Gordimer in which the blacks
have smged 4 violent revolt, creating chaos and uncertainty for the white Lberal family that has fled
|ehannesburg dnd sought refuge in the villsge of thei servant July. For instance, the novel ends with the
fanding of a helicopter in the village but no one knows whether it is controlled by friend or foe, Bam and
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Maureen Smales keep listening to their radio in the vain hope of finding out what is happeping and who
is winning the battle for control of the country. “The new cannot be born™: While it is clear that the old
dispensation is irrevocably destroyed, there is as yet po stabiliry or certainty of the nature of the new
dispensation. Apartheid has to be dismantled but what exactly will democracy look like in South Africa,
Note that the novel was published in 1981 and the first post-Apartheid elections were held in 1994
Confusion and uncertainty mark the present, just as inequality and discrimination marked the past.

“In this interregnum there arises a great diversity of morbid symptoms™: the novel focuses on precisely
this morbidity, where change has only deepened mistrust and miscommunication, where the roles of
master and slave, white and black, have been reversed, not replaced by equality and mutual understanding
The transition from white minority rule to black majority rule in the novel reflects the same violence and
insensitivity. The transformation presented in the novel is huge, while at the same time it is shown to be
negligible.

Gordimer’s novel goes against the “natural” and legal segregation of black and white families in South Africa
during Apartheid. Early in the novel she presents a crisis that forces the “mixing” of the Smales family with
their servant July’s community, revetsing white-black power relations as well since the white family is now
(temporarily) beholden and subservient to the black family. By focusing on socio-economic differences and
other inequalities which go beyond the individual characters themselves, Gordimer powerfully dramatizes
racial inequality and injustice under Apattheid.

The novel is a powerful critique of conventional “black” and “white” analyses of the problem of apartheid,
and hence the statement is an excellent guide to the novel. However, smdents should not be penalised for
arguing for or against this statement. Your assessment, as always, must be based on the evidence and
arguments provided by the student

The reiterated motif of lack of understanding and miscommunication heightens the problems that stand in
the way of the necessary inter-dependence, making it difficult ro address, even recognise: “But the white
woman didn’t understand...”

The following summary provides a clear picture of the points that students can use in their answer:

“July is the male servant of the Smales family—Bam, Maureen, Royce, Victor and Gina. The white
family has escaped the fighting in their village in the Smales’ bakkie under July’s direction. When fighting
overtakes the Smales’ hometown, they abandon their comfortable suburban life and find a saviour in
their servant, Tuly, who offers them a way to safety. After a three-day journey, they arrive in july’s village
and occupy his mother’s hut, much to his mother’s dismay.”

“The Smales’ struggle to adapt to rural life and to life without their former servant. They must learn to
live without the simplest of suburban accommodations such as hot water for a bath. Where they once
enjoyed a master suite, seats from the car now double as beds. They battle the heat, fleas, cockroaches,
and mice, constantly hoping for good news from home. July deals with the threat to his person, family,
and community that the presence of this white family brings. Over the course of several weeks, the
Smales and July struggle to redefine their relationship. What was once so clear and familiar to the
Smales—master and servant—is now unclear and ill-defined. Maureen both offers to take on more
responsibility, while simultaneously trying to conrinue to controt july and his choices.”

“The tension in his family and the unwanted attention from the community at-large strains July to his
breaking point. The village chief hears of their presence and summons them to speak with him.”

“The fighting inches closer to the remote village, and the local mine shuts down. The book ends without
a definitive conclusion. An aircraft lands in the village. No one is certain whether it is an ally or enemy

e ———
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plane. For Maureen it does not seem to matter. She runs toward the plane without any thought for her
busband and three small children.” hixp:/ /www.bookrags.com /s hedyguide-julyspeople/

(v) Nibal de Sitva’s The Boad from Elephany Lasg has heen descabed ag an “effective thrilles” where

“his acute pwareness of oyr nonremporicy political, sodel and economic problems” make the novied “more
vahusble ... than fa} mere exciting aanative Ciitleally sssess this perspective nsing detabed exgmpies

from the text to support your positiop.

Prof. . C. R. A. Goonetilleke’s description of the novel which is cited in the question makes the following

claims: (A) TREP demonstrates a good awareness of the current political, social and economic problems
of 5ri Lanka, (B) which therefore is mote than simply an exciting story, making it (C) an “effective thriller”
[whatever that means].

Candidates need to reflect on whether these claims are accurate, providing textual evidence to support
their assessment. The novel was first published in 2003 and is set in March & April 2000, during the civil
war, and it is this reality that should be reflected, Hence, the following must be evaluated:

How well does the novel reflect the political problems of Sri Lanka in and around 20007
How well does the novel reflect the social problems of Sri Lanka in and around 2000?
How well does the novel reflect the econonue problems of Sri Lanka in and around 20002

How well are these three sets of issues combined/integrated in the novel?

In addition, whether the conditions for being an “exciting story” and an “effective thriller” have been fulfilled

needs also to be determined. For instance, what are the elements of the novel that make it exciting to the
reader? Consider the tollowing as examples of the kinds of questions that better candidates will address:

> 1s there any doubt in the mind of the reader than Wasantha and Kamala will not survive their
long and arduous journey? If so, what evidence can support this view? If not, can such a story
be “exciting”?

» What are the elements of the story that lend itself to the description as “a thriller”?

»  Whar evidence (or counter-evidence) is there to support (or refute) the claim that the novel
is “effective”? What consideradons make this description [“effective thriller’”] useful and/or
accurate?

In terms of the candidate’s substantive reading of the novel — in the assessment of the main contention that
it demuonstrates the social, economic and political problems affecting Sti Lanka — the following points should
ke addeessad:

(1) Ethnic and gender stereotypes contained in the novel:

a. Are Tamils and Sinhalese and Muslims pottrayed in ways that can be described as stereotypic,

where the represent fixed (and often derogatory) characteristics? If so, what are these (e.g the
Muslim trader)? Is there any attempt to change or question these stereotypes either by the
characters themselves or through the over-arching narrative?

b. Are men and women presented so that they exemplify the dominant biases and prejudices

within Lankan society? Have some stereotypes been challenged or questioned?

c. How does the presentation of the relationship between Wasantha and Kamala engage with

the two points (2) and (b) above? Have they been portrayed in a more sophisticated and
acceptable way, or do they too reinforce and reproduce these stereotypes?
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i. How, if at all, has the hierarchical relationship between Wasantha (man, Sinhala,
supetior) and Kamala (woman, Tamil, subordinate) been transformed in decision-
making and emotional maturity, for instance?

(2) Causes and consequences of the Lankan civil war;
2. Have these been trivialized in this novel? If so, how? If not, demonstrate how they have been
presented in a nuanced and serious way, through examples.

£ Can deep and historicized distrust and vastly different value systems be dissolved
through a brief joumey, leading to real respect for each other, or is this facile
romanticization and the refusal to face structural issues?

i, Can a romantc relationship between two people actually “resolve” the ethnic,
Linguistic, cultural, religious and political divide, or is this an unrealistic and misleading
interpretation?

b, Has the novel provided adequate space for discussion of the war and its causes/consequences
in the first place?

1. For instance, the conflict, which needs to be resolved, is clearly larger than the personal
as it involves real and perceived disctimination and violence against entire ethnic
groups, not individuals. In addition, though two people may be able to reconcile their
differences at an individual level, this may have little bearing on the larger conflict or
on ethnic, linguistic, cultural and political differences between two communities.

¢. Has the language issue been addressed adequately in the novel? Both Wasantha and Kamala
speak impeccable English to each other, for instance, Is this credible, unless they are from the
Anglicised {(upper) class, which is not supported by other elements of the story.

7. Short Story

a LM the six short stones m your syllabos, which one do vou consider o be the sjost
melghiul in chticising the hypocrisy m sooer? Write o cotical spprecunon of this story
fustifving vour choice.

The candidate’s answer should contain at least some element of comparison in order to establish reasons
for this short story to be the “most insightful” in presenting social hypocrisy

4 At a minimum, we require at lgast two ather stones to be briefly discussed in order to justify
his/her choice. If the candidate has not done this, there should be a proportionate deduction of
marks

% 'Thereafter, a detailed explanation should be presented to demonstrate how the selected story
describes and analyses aspects of social hypocrisy.

Ensuare that structures such as “The short story X is (most) sensitive in portraying and criticizing the
hypocrisy prevalent in socicty (today) because .......”" provide explicit reasons for the candidate’s choice.

e aa———— ]
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Ohverall types and
aspects of social
hypocrisy described,
-and their ciuses
explained

Facus on selecred
examples of hypoctisy
which are described in
detail, and in
nuanced manner:

Fiis

Appropriatencis  of
these examples

Evidence of going
bevond mere
descriptian m analyse
and critque such
behaviour wnd
nttirudes within
seciety, through the
tharacters'
interventons and for
suthorial nerradon eee

Evidence of how this

hypoctsy benefies
CETAIN sepments of
soclety and/or s used
by sndriduals for their
peraonal giin
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Analysis of the
repercussions of such
hypocrisy on those
who are disadvantaged
by it, and the
presentation of their
resistance, if any, to
such hypocrisy

a

‘Presentation of
alternatives that
combat such
hypoctisy, including
the risks and
consequences that
these altematives must
address

Do not give more than 2 bare pass mark if the candidate merely recounts the plot of the selected story,
however well that plot is presented.

OR

b. 1o the short stones you have amadied. what positicens and perspectives: are taken on the
nature of the family and its role in shaping individual values?

Satisfactory answers will identify shared and unique perspectives on THE FAMILY, its role(s) and
function(s) and relate these to THE INDIVIDUAL choosing the most appropriate short stories in the
syllabus for this purpose. These may include “The Boarding House” (TBH), “Action and Reaction”
(AAR), “A Temporary Matter” (ATM), and “Professional Mourners” (PM). This does not mean that the
other two stories cannot or should not be used. Here, as elsewhere, what is crucial is how students present

and argue for the views that they express. If students provide cogent evidence in support, of arguments
based on any of the short stoties. these should also be accepted.
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Aeceptable unswers will
discussed, an appropriate

refer w ar least theee (3) shor stories. If less: than three stories have been
deduction should be made in the murks allocated.

Candidates should not be given more than basic passing micks for merely recounting the story ling in
these short stories. The emphasis should be on presenting positions and perspectives and in

comparing/ contrasting these views on the nature of the farnily,

] i R (P e [z =
; The narrator  is| Narrator uses Unlike in the| Middle class family
the immediate| apparently kinship terms to other  stores,| norms of the time
and/or entirely desctibe and this 15 entirely| and place in the
extended family| circumscribed by idenafy family about a nuclear| particular  social
and the ways in| his famuly's| hierarchies  and family of two.| conjuncture  are
which the family| values, but is ahle power “Home” cultural presented critically,
enables/ theough  desadled| relationships farnily values ure| but without much
COnstrams deseriptions  (to| Mahinda sets ever-present | direce
mndividual the  point  of] himself up a5 « the background,| confrontation.
behavicar  and| exaggeration) o] detachad angd though they
values . wathin| make o powerful powerless have been
these famifies cridgque of these| nbserver  (which subordinated to
vilues feeds unpacking) US family norms -
Describing  the| Family values The (Indian}| The inequality of
basic (most| seem  to  be family  values| men and women
important) intimately come mnto| within -~ dominant
values connected  with confrontation cultural  (family)
embodied in the| caste oppression with the much| norms are
notion of the| and maximizing more exposed.  Savival
family their wisihilicy as individualised ancl upwird
elites, This even Us values, | mohility make rhe
frimps  penuine though neither is| mather  trap
emotion  ar  the dealt with in a| husband for her
bercavement serious way, willing danghrer.
Endorsing  or| The undercaste On  the sirface, The story 5] The nature and
cofiguing  the| women have no| the Fimilv is united unique in  the| role of marriage in
family as 2 selfs| choice but  to and proud of jie group because it| a young woman’s
evdent “good”| conform and| adherence b sugpest that| life — as a source of
which  requires| subordinate their religions and families can be| economic stability
unquestioning | own  grief and| culmral  norms, vety cruel even| and social
lesvaliv andd| mouming to the| which can be seen when the| acceptance L
tespec for| demands of the| as hypocritical by ndividual specifically classed)
hlgrarchies bereaved upper! the reader. The members  are| and localised, but
based o0 mge| caste family and| narrator remains individually at the same dme
and relative| the master of| aloof, even “good”  people| has much broader
status within the| ceremonies at this passrvely  coical, The cultural| parallels in other
| (extended) funeral. but can do w0 friming of
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family, within| Gender roles and| because he lhves reticence  and| cultures and
which individual| stereotypcs “outside” the non- contexts,

choices - are| exacerbate these| context where confrontation | Polly may think
determined tensions because| such norms are between the| that she has no
undercaste  and! binding.  Choices bereaved parents| other choice than
poor women have| are made by people is implicit 1n the| to trap Doran, as
no space for|but within 2 StOTY, Their| does her motber.
individual choice| restricted range. relative isolation| Doran  had =
at  all.  There in the US also| choice of a kind
families are not exacerbates the| but one choice
important problem in! later 1s trapped too.

because of their dealing with the

economic  and stillbirth. At the

culoural end the husband

| domination by “chooses”  to

the elites. name the sex of

the child, just as

both  husband

and wife choose

ro tell the hurtful

truth to one

| anather, 1n vain

e.g. HLWE

Families are| The exploitation| While initially this While  social| The stillbirth of| Polly’s choices are
seen as| of undercaste and| class oppression | class 1s not their child| restricted, and so
repositories  of| underclass and the explicitly al affects husband| too are Doran’s,
social, political| women in the| predicament of determiner in|and wife very| although in
and cultural| name of “family”| “servants’ is the individual| differently,  as| different Ways.
power, with| is the core of the| forcefully choices made,| they span two| Here they are
some families’| story. Here,| expressed in the gender | different cultural affected not oaly
domination ©f! notably (and less| Kusuma’s inability | hierarchy  1s| spaces, though| by class and status,
others seen as| than  credibly?)| to marry the quite clear,| within the same| but also by gender.
legitimate, even| the women who| person she desires,| with Jig being| family (through Though Mrs
yatural. For| are ¢hus| there is 2 twistin | “forced”  to| marriage,  not| Mooney scems 1o
instance,  the| inhumanly the plot later, conform to the! birth). be the scheming
relation  ship| exploited (in 2| when Kusuma man’s point of and heartless
between family| caricature takes control of | view. Not only mother who sceks
and ownership| manner) appear| Loku Naenda’s that, she has to to trap an eligible
of propetty,| to  accept  the life, in the name of| pretend to like man with means
land and access| injustice without| culrural and this “choice” for her daughter,
to education etc.| tesistance or| religious norms, | too, while he is she too is trapped
anger. although oblivious  to withurs i
hypocritically so. | her crisis. unselacing syseem, |

Endorsing  or
critiquing  the
family as 2
microcosm  Of
soclety,

:nr_'prn:nL||u:i'n|._rI |

The rituals related

to deaths and
funerals are
shown as
structurally

Conventional

Buddhist practices
(institutional  and
individual) are

cridiqued, but no
explicit comment |

There appears to
be a critique of
the family in this
story, because it
has degenerated
to a place of |

This is the main
force and power of

story,
indrvidual
characters are less

Joyce’s
whete

important (thouph)|
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Acceptable answers will refer to at least three (3) short stories. If less than three stories have been
discussed, an appropriate deduction should be made in the marks allocated.

Candidates should not be given more than basic passing marks for merely recounting the story line in
these short stories. The emphasis should be on presenting positions and petspectives and in
comparing/contrasting these views on the nature of the farnily.

P a
e iy L.

Descdption  of

5
|
—

The narrator 1s

Narrator uses

the immediate| appatrently kinship terms to other  stories,| norms of the time
and/or entirely describe and this is entrely| and place in the
extended family| circumscribed by| identify farnily about a nuclear| particular  social
and the ways in| his family’s | hieracchies  and family of two.| conjuncture  are
which the family| values, but is able| power “Home” cultural| presented critically,
enables/ through  detailed| relationships. family values are| but without much
constrains descriptions  (to| Mahinda sets ever-present n| direct
individual the point of| himself up as a the background,| confrontation.
behaviour and| exagperation} o] detached and though they
values  within| make 4 powerful| powerless have been
these families comgue of these| observer  (which subordinated to
s = walues needs unpacking) US family notms |
Describing  the| Family values The (Indian)| The inequality of
basic (most| seem 0  be family ~ values| men and women
important) intimately Come into| within ~ dominant
values connected with confrontation | cultural  (family)
embodied in the| caste oppression with the much| notms are |
notion of the| and maximizing more exposed. Survival
family their visibility as individualised | and upward
elites. This even Us values,| mobility make the
trumps  genuine though neither is| mother  trap a
emotion at the dealt with in a| husband for her
bereavement SErIous way. willing daughter.

Endorsing  or
' critiquing  the
family as a self-
.| evident “good”
which requires

The undercaste
women have no
choice but to
conform and
subordinate their

On the surface,
the family is united
and proud of its
adherence to
religious and

The story is
unique in the
group because it
suggest that
families can be

unquestioning | own  grief and| cultural  norms, very cruel even| and social
loyalty and| mourning to the| which can be seen when the| acceptance 1
respect for| demands of the| as hypocritical by individual specifically classed
hierarchies bereaved upper| the reader. The members  are| and localised, but
Based  on age| caste family and| parrator  remains individually at the same time
aricd relative) the  master  of| aloof, even “good” people.| has much broader
status wirhin the| ceremonies at this| passively  crical, The cultural| parallels in other
(extended) funeral. but can do so framing of

The nature and
role of marriage in
a young woman’s
life — as a source of
economic  stability
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. eoe:n window: . Op up “into  the|
. , . unknown, and yet a very
“The Open Window’ Guns, Hunting 27 Pl e Tl €

be both positive &
negative.  “open”  to
interpretation and abuse.

“T'he Boarding House”
The hills (in the background) | No normally described as
. . . “white”, or as “elephant-
“Hills Like White like”
Elephants”

“Acton and Reaction”

“Professional
Mourners”

“A Temporary Matter”

Additional N

It is therefore clear from the Table above that metaphors and symbols play a significant role in both the
effectiveness and impact of many of these stories. Some use these metaphors in nuanced and self-critical ways,
while others appear not to do so. As usual, students need to “prove” their case through judicious use of
sound examples and 2 carefully reasoned argument.
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8. Poetry

a, rte a brief intro 00 _to ction of three poems ur whi jscu
the themes of aget lln

Students first need to describe the shared theme of ageing and iliness, and then outline the manner in
which the treatment of aspects of this theme is similar/different. The following Table is merely a
skeleton, which will vary depending on the poems chosen by the student.

It is important to note that the student is required to write a brief introduction to the three poems
based on the shared theme. It should, therefore, be a thematic introduction to the poems.

Descdption of the
currently unjust
context or situation,
mduding its main
aspects and history

Examination of the
{root) causes and (core)
consequences of this
political and/or social
(in)justice

Key metaphors, similes
and other descriptors
that  captare  this
situation

The analysis and
(proposed) response to
the (perceived) issue(s)
of (in)justce, including
culpability

The situating of the
poet in relation to this
(im)justice and the role

e —
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o= T

of the poet and/or
poetty in its resolution

Since the requirernent is to write an introduction, the best student essays will include 2 brief description of the
chosen themes (political and social justice), and also explain the rationale for the choice of texts made.
Discussion of imagery and approach are most usefully undertaken when the three poems ate analysed
individually, A summative final patagraph is also required of a good answer.

OR

Role and importance
of Patriotism in all its
forms in the poem(s)
{Why have these
values been focused
on? How central is
“patriotism” to the
poem? How well has
the theme of
“patriotsm’ been
developed?}

Note that itis noc ahways
necessary for che term
“patriotism” jrzelf w be used:
synonyms, antonyms and
descriptons of the general 1deas
underlying this are sufficient.

Priodtized value(s)
detived from
Patriotism (+ or -)

_'..I_.,u!_.\jl—'-

Y
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Consequences that
result from adherence
to these values

Consequences that
result from rejection of
these values

Key metaphots and
similes used to descrbe
these values and theit
impact on the poem(s)
[How have the values
been described?)

Other relevant
clements (indicate
what they are)

Note that if the selected poems are NOT from two different periods, the student cannot geta passing

L8]

¢. Crtically analyse_one of the following:

The brond
Hockl Esnes.

inchiding

peaveErty,
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development, !

exploitation,
discrimination
inequality,
suffering and
violence, and
ethnic 1ssues

Human
relationships and
emotions,
including love,
| respect,
solidarity, death,
dlness,  ageing,
memory

Role and
function of the
poet and poetry,
the poetic
process

Gender and
women’s
concerns,
including
marriage,
motherhood etc.

—_—) -

Identity and
related issues

Other (specify)

If answers do not include an analysis of THREE poems, the maximum marks they can be given is 4 marks if
only ONE poem has been discussed, and 09 if only TWO poems have been discussed. Note that these are
maximum marks (or absolute uppet limit), which hardly any answer will deserve, just as the maximum of 17
for an analysis of all 3 poetns is hatdly ever zwarded.

1L Humour and imopy in SWilllim Shalespeqre’s Sonnet 130, Robeee Frost's “Mending Wall™, and
Angela de Sitva's “Birds, Beasts, gnd Relapves”
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This question requires students to compare and contrast the three poems in terms of how they portray aspects
of humour and irony

Shakespeare’s Sonnet 130 [“My Mistress’ Eyes are Nothing like the Sun”] presents a sharp and witty contrast
of conventonal descriptions of women’s beauty with the actual appearance of his “mistress”. He makes the
powertul point playfully that false comparisons and stereotypical “conceits” cannot lead to real love such as
his, because he is honest and sincere, and his love, unlike those who make ridiculous artificial comparisons, is
real and rooted in the truth. The entire Sonnet is a sertes of humorous rebuttals of conventional and stylised
imagery of women’s beauty which he backhandedly contrasts to his mistress. This includes the following: Her
eyes are not like the sun, her lips are not red like coral, her breasts are not snow white, her head is full of
ungainly wiry hair, her cheeks are not rosy, her breath reeks, her voice is not musical nor is her walk divine,
but he loves her for what she is, He adds to the humour by even exaggerating the negativities of his mistress,
as for instance the hair looking like wires and she has reeking breath!

Whereas Shakespeare in Sonnet 130 is explicitly and deliberately trying to be funny in order to ridicule
Elizabcthan literary conventions, Frost’s humour is more subtle and gently ironic in its understatement of
how walls — both physical and metaphysical — are necessary for good relationships among neighbours. The
wall is a necessary boundary and marker of individual space, which we try (at least the literal level) to
surreptitiously shift in our favour: the first person narrator of the poem is dismissive of the purpose of the
wall as seen in the funny and yet utterly true lines 24-26 [‘He is all pine and I am apple orchard. / My apple
trees will never get across / And eat the cones under his pines’]. The author-narrator is less interested in
tradidon and even less interested in the annual Spring mending exercise where he and his neighbour jointly
“fix” the wall. The following 1s useful information on this poem:

%+ Published in Frost’s second book of poetry North of Bostonin 1915, MW is antobiographical

and relates to his experience as a farmer in New Hampshire where his neighbour {2 French-
Canadian named Napoleaon Guay] and Frost often walked along their property line and
repaired the wall that separated their land. Ironically, the most famous line of the poem
(“Good fences make good neighbours™) was not invented by Frost himself, but was rather a
phrase thar Guay frequently declared ro Frost duting their walks.
“Frost develops irom through his shifts in tone within the NMending Wall.” The irony 18 most
dramatc mn lines fourrcen and fifteen, ‘And set the wall berween us once again / We keep the
swall berween us as we go.” The speaker now realizes that the wall separates the neighbors, but
also unites them at mendmg time, for the purpose of placing themselves apart once agam.
Other ironical sitnations are developed by the speaker’s tone of yuestioning and his/het ability
to injtiate thoughts. Tr is rather apparent that in the eatly stages of the poem, the speaker does
not comprehend the wall's existence; eventually, the speaker begins to think for himself and
express his feelings abour the wall.”

*
ot

*
’.

% “The use of humor is nsed 1n many situations in the poem, not only o tell the truth, bur also
to express that the speaker believes thart the wall is pointless. “We have w use a spell to make
them balanee / Sray where you are until our backs ate turned’ (19,20, clearly shows that the
speaker does not really carc abour the wall; he thinks of the mending time as a joke. The
speaker also shows his disbelicf in the wall by asking abour cows (31}, and then by blaming
clves (36) for the destruction of the wall My apple... across / And eat the cones... pines’
(25,263, might be the most humorous, but cuthful statement in the entire poem.”

» “Thesc three kev uses of tone are all brought together to represent Frost’s view of traditions

The poem brilllandy depicts two neighbors, one who questions and finds tlaws with the

rradition of mending, and another who believes strongly in the tradidon and is appreciative of

the wall's presence without really looking at the pomdess effect. The contrasting neighbor’s
thoughts can be related to sociery during Frost's time of writng as well as during the modern
sociery of today in that maoy people would believe 1 the speaker’s perception of traditions
while others would support traditions.” https;// feceessay.com/essays/bringng-down-the-

mending-wall
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Angela De Silva’s [Richard de Zoysa's) “Birds, Beasts and Relatives” uses the excuse of a visit to a national
park to present a witty if superficial account of human greed and selfishaess. The humour is hardly light and
covers over a contemptuous dismissal of (all?) humans as being worse than animals. In the words of the poet,
“For once you've seen Man on the kill / The spotted hunter fails to thrill”. The humour in the poem lies in
the caustic comparison of humans t animals in the wild, and dccording to the poet it is the human species
that comes off worse. The specific targers are human beings’ racism and chauvinism, their hypocrisy and
subterfuge [“adept at camouflage”}, colminating in the final conclusion that the “Best guarry for Mankind is
Man.” Unlike animals which are true to their original nature, humans can change their spots.

Of course, the question calls for a compatison, not an individual analysis of each poem. Marks should be
awarded according to how effective this comparison s, If candidates merely summarise and analyse each of
the poems separately, the maximum that can be awarded is 10 marks.

M. Similaribes uod defferences i the tregmment of relgons belief in Any two' poting in vour
Hﬁjl'.'l‘lll.l:l.

While other options are possibie, “The Tyger”, “Morte d’Arthur”, “Felix Randal”, “Remembrance’ ’, “My
Dreams, My Works, Must Wait, Till After Hell”, “Preludes”, “Night of the Scorpions”, “Grandmother”
and “At What Dark Point” are poems that explore the nature and function of religious belief in different
contexts and for different people. even though they may not focus on this as their main theme. In addition,
many poems in the syllabus, contain implicit religious or spiritual values that make it possible for the poet
to take certain position and reject others. Therefore, the treatment of religious belief in the poems can
take at least two different forms:

" Relief beliefs as expressed or implied that appear to belong to the writer or the persona narrating
the poem. This could be described as the authorial (or overall poem’s) perspective on religious
belief.

v" Descriptions of the religious beliefs and related 2ctions of characters (and/or that are associated
with certain incidents, such as illness or death) which author may be satirizing, questioning or
endorsing, or about which the author may not be expressing an overt view.

Selecting poems that demonstrate either of these ways of treating religious belief is acceptable

B R W o T AT Ly = R [ e e ey o = 1T R e
iL -"""...F E. 4y | ﬁ@ﬁ?— ";'._'r I-._-'fli _:.: T ":l-?-:_:'. rh.._-!;_l{.l-ll-l;mﬁ-h:‘ll tﬁ:ﬂiﬁl 5 ,ﬁ "

= < S P e AR L TR
g R T e = S S R i ;
Whether the treatment of religious
belief is directly authorial (part of |
the overall narradve) or voiced

through  individual characters

and/or situations.

The role and fanction of religions
belief in the lives of the main
characters  and/or  incidents
described in the poems

Identification of the key elements
of religious belief that are discussed
in discussed in the poem:
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Analysis of the manner and extent
these articles of religious belief
affect the tone and substance of
the poem, including its conclusion.

Are the religious beliefs presented
in ways that exclude those who
disagree or subscribe to other
faiths?

Key symbols and Imetaph_cn:s that |
exemplify and develop religious
discourse in the poems

Additional Notes:
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G.C.E. ADVANCED LEVEL 2018

ENGLISH (73) - PAPER II

Question 1 (Essay)

30 marks
For topics (1), (2) and (3) — Factual Essay
Content (10) {8-10) (6-7) {4-5) (2-3) {0-1})

Shows Good knowledge | Shows fair Limited Poor or no
substantive of topic; facts knowledge of knowledge of knowledge of
knowledge of relevanl to topic topic and facts topic and facts topic, states
topic; relevant given with relevant to topic; | relevant to topic; | one or two
facts with examples; has a few examples, no examples; random facts
supportive fairly clear weak argument, | lacks aclear only; nothing
examples given | argument & thesis | may not have a argument /thesis | written
where needed; statement thesis statement | statement
has a clear
argument and
thesis statement

Organisation (4 -5) (3 -3.5) (2-2.5) (1-1.5) (0-0.5)

&)
Has a clear Has a clear Loose A few [deas, Lacks
introduction, introduction, body | orgamzation, haphazard and coherence; no
body and and conclusion/s lacks logical not linked; discourse
conclusion/s; but flow is sequencing of incorrect use of | markers or
main ideas are somewhat ideas; discourse cohesive
supported with choppy; not all introduction, markers; one or | devices used
examples and are | main ideas are body and two paragraphs
developed supported with concluding only
rationally to examples; sections may not
support appropriate be clear;
argument; uses discourse markers | insufficient use
appropriate and linking of discourse
cohesive devices | devices are used markers between
to ensure smooth | between & within
flow. paragraphs paragraphs

Grammar & (8-10) (6-7) (4-5) (2-3) (0-)

Spelling (10}
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Uses complex Not many Obvious errors Many grammar; | Nothing
sentences and grammatical in grammar and | spelling and writlen, or has
subject-verb errors but uses spelling; lacks punctuation grammatical
agreement simple sentence control over errors which EITOIS 1IN eVELY
accurately; no constructions; a even simple often impede sentence
spelling or few errors in sentence comprehension
punctuation spelling and structures and
€ITors punctuation tenses
Style & (4-5) {3-3.5) (2-2.5) (1-1.9) (0-0.5)
diction (5)
Sophisticated Good range of Average range of | Very limited Nothing
range of vocabulary, uses | vocabulary; may | vocabulary with | written; or
vocabulary; appropriate tone not use the obvious language and
effective choice | and register correct register; | incorrect usages | expression are
of words and little or no incomprehensi
idioms, uses idiomatic use -ble
appropnale
register; shows
obvious flair
Maximum 30 21 15 9 3
Pass Mark: 12/30 o
For topic (4) — Creative Essay
Coatent (10) (8-10) (6-7) (4-3) {2-3) (G-1)
An essay that An essay that uses | An essay that Essay is not Nothing
uses the given the given senfence | uses the given related to the written; or
senience in an in an appropriate | sentence given sentence in | irrelevant
effective, and significant tangentially, and | any perceivable | content only
appropriate and | manner o some shows only way
significant extent, but does limiled ability to
manner not capture or write
exploit its full imaginatively
potential
Organisation (4-5) {3-3.5) (2-2.5) (i-1.5) {0-0.5)
(5}
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Essay has a clear | Has an Loose A few ideas, Nothing
introduction, introduction, body | organization, haphazard and written, or
body and paragraphs and lacks logical not linked; one or | lacks
conclusion, with | conclusion, but sequencing of two paragraphs coherence
appropriate flow is somewhat | ideas; only, insufficient
cohesive devices | choppy; some insufficient use | to show
to ensure a ideas are not of discourse organsation
smocth flow adequately linked | markers between
between ideas by use of and within
appropriale paragraphs
discourse markers
Grammar & (8-10) (6-7) (4-5) {2-3) (0-1)
Spelling (10)
Uses complex Not many Obvious errors Many grammar, | Nothing
sentences and grammatical in grammar and | spelling and written, or
subject-verb errors but uses spelling; lacks punctuation unintelligible

agreement simple sentence control over errors which due to
accurately; constructions; a even simple often impede grammatical
virtually ne few errors in sentence comprehension €ITOIS 1IN CVery
speiling or spelling and structures and sentence
punctuation punctuation tenses
errors
Style & diction (4-3) (3-3.5) (2-2.5) (1-1.5) (0-0.5)
(3)
Soptusticated Good range of Average range Very limited Nothing
range of vocabulary, uses | of vocabulary; vocabulary with | written; or
vocabulary and appropriale tong | may not use the | obvious incorrect | insufficient
idiomatic usage, | and register, but correct register; | usages No content o
showing ability maybe slightly little or no ability to create evaluate
to use language | hyperbolic or idiomatic use, suspense or
to express exaggerated, struggles to emotion through
emotion; uses idiomatic usage s | strike the correct language use
appropriate tone | slight, or note appropriate
and register and | inconsistent to the content
shows obvious
flair in writing
Maximum 30 21 15 9 3

Pass Mark; 12/30

Note for Topic Ne. 4:

If the candidate has not answered the given question — 1.e., if she/he has written an imaginative essay on
a different topic, marks cannot be allocated for content, style or diction. For such a candidate, marks can
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only be given out of 10 for Grammar and Spelling,. Note that the given sentence “When I read the
Jetter, I felt really foolish” can appear at the beginning, middle or end of the essay.

For Topic No. 5 (Review of a Film)

Identification (02) 2 1.5 1 0 0
Both the title of Both the title of | Only the title of | No
film and novel or | film and novel or | the fitm is identification
short story on short story on given of either film
which it is based | which it is based or novel / short
are given, with are given, but story OR only
correct spelling spelling is the title of the
incorrect novel / short
story 1s given
Content (10) 8-10 6-7 4-5 2-3 0-1
A eriiioal reew Theme/s and One or two Very skelzhy Nothing
aned analysis of (he | character/s of the | themes trentmient af writfen; ora
filrri wAth & film are discussed, but | the film with review of a
coberent, iunmeed | discussed with not much e OF LWl film that does
development of some critical attention paid | points of plot | not conform to
ideas dealing with | insights/analysis | to character narration; very | the given
the theme/s and and some development or | genenc specifications
character’s, with | attention paid to | plot; very slight | description of
attention paid to any differences reference or character; no
any differences between the film | none to the reference to
between the film | and the novel / short novel / short
and the novel/short story | story story
novel/short story
Evaluation {08) 6-7 4-5 2-3 1 0
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Evaluation cleasly
given, with
reasons and
supporting details,

Evaluation given,
with some
supporting
details and slight

Inadequate
evaluation,
with hardly any
supporting

Sketchy
evaluation of
the film and no
reference to

No evaluation
given, or
nothing written

punctuation errors

spelling and
punctuation

structures and
tenses

comprehension

focusing on reference Lo the | details, and ne | novel / short
theme/s and novel/short story | reference to story
central characters novel / short
with appropriate story
reference to the
novel/short story
Lamguspge/ -0 =7 4-5 1-3 ]
M echamics {145}
Uses complex Nol many Obvious errors | Many Nothing
sentences and grammatical mn grammar and | grammar; written, or
subject-verb errors but uses spelling; lacks | spelling and grammatical
agreement simple senlence | control over punctuation €ITOIS 1N every
accurately; no constructions; a | even simple errors which sentence
spelling or few errors in sentence often impede

Pass Mark 1230

Notes for Topic No. 5:

(1) If a candidate has chosen a film without indicating that it is based on a novel or short story,

Evaluation cannot be given.

Mechanics (max 10 marks).

(2) If the review is merely a summary of the plot of the film, and no evaluation is g

be given out of 08 for Evaluation.

For Topic No 6 (Report)

Problem
statement and
content (08)

Sy

a4

Shows an
extensive
knowledge of
coast
conservation tn
Sri Lanka (SL),

Shows a good
knowledge of
coast
conservation in
SL, one or two
polnts may not

Shows a limiled
knowledge of
coast
conservatlon in
SL; gaps are
obvious, Not all

Very sketchy
knowledge of
the subject and
repert format
(Eg: no sub-
titles or only

Irrelevant
conient, or
nothing written
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mentisning all
imporan
potits: Bgpaort
hims seetions
with pppropriale
sub-titles and a
cledr problem-
w0l utiom
sruciuse which
coivizrs all
aspacts of 1he
opic

be mentioned;
Report has
sections with
appropriate sub-
titles and a clear
problem-
solution
structure which
Covers most
aspects of the
topic

appropriate
seclions and sub-
titles are given

one sub-title
given)

Measures taken 4-5 3 2 i 0
in response (05)
A Discusses some | Does not show Mentions just Does not show
comprehensive | of the measures | an adequate One measure awareness of
account of the taken to counter | knowledge of measures taken
measures taken | the increase in measures taken
to counter the coast to counter the
increase 1n coast | conservation Lncrease in coast
conservation, in conservaron
terms of both
success and
fatlure
Solutions / 6-7 4-5 2-3 1 0
Recommendatio
ns for
prevention {07)
A list of well- An acceplable One or at most One No solutions or
thought out list of solutions | two, solutions or recommendatio | recommendatio-
recommendation | and recommendation | -n /solution, ns given
s /solutions recommendalio- | -5 given badly
given ns given, but expressed
nothing
extraordinary
Language and 8-10 6-7 4-5 2-3 0-1
mechanics (10)
Near-native A few errors Errors in Errors in Nothing written
control of visible in grammar, grammar,
grammar, gramrnar, spelling and spelling and
spelling and spelling and punctuation very | punctuation
punctuation punctuaiion evident impede
comprehension
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Pass Mark: 12/30

Note for Topic No 6:

If the report is written as an essay — i.e, it does not follow the format of a report with appropriate sub-
sections, marks cannot be allocated for problem statement and content, measures taken in response,
and recommendations for prevention/ solutions. For such a candidate, marks can only be given out
of 10 for language and mechanics.

Content suggestions for Essay topics (1) (2) and

1. The Global Refugee Crisis

Best responses will show

An awareness of who a refugee is — a person who has a fear of being persecuted for reasons
of race, religion, pationality, membership of a particular social group or political opinion.
and is therefore unable to reside in the country of his/her narionality (adapted from the
UNHCR s protocol)

a knowledge of the refugee crisis at the global level, touching on some of the most obvious
geographical regions that are affected (e.g. Middle East, African countries, European
countries)

an analysis of the main reasons for the crisis

a discussion of the political impact with arguments for and/or against

a discussion of the humanitarian impact with arguments for and/or against
recommendations / solutions (if any)

2. “The end of the 21% century will see the end of human kind.”

Best responses will show

a positioning of the candidate in response to the given statement. This position could be
one of agreement, disagreement, or a combination of both

arguments supporting whatever position taken

an awareness of significant issues the world faces currently, such as climate change, global
hunger, the water crisis, peak oil crsis, energy crisis, rapid extinction of vegetation and
animal species, epidemic spread of fatal diseases

effective counter-arguments to deal with contemporary problems facing humanity if the
candidate disagrees with the given statement

3. “Stories about fairies, witches and wizards are only suitable for children.”

Best responses will show
e a positioning of the candidate in response to the gtven statement This position could be

one of agreement, disagreement, or a combination of both
arguments supporting whatever position is taken
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(if the candidate agrees with the given statement) why such stories are only suitable for
children, and argue their lack of relevance/interest for adult readers

(if the candidate disagrees with the given statement) why such stories are of
relevance/interest to adults

specific knowledge of books and /or short stories that include elements of fantasy such as
magical worlds, witches, wizards, pixies, goblins, etc.

the inclusion/discussion of fiction dealing with vampires, werewolves, shapeshifters, and
other fantastic creatures and settings, although the topic mentions fairies, witches and
wizards. Such inclusions should be accepted as an understanding of the breadth of the topic.

Content su tions for Report on Coast Conservation in Sri Lanka

(1) Introduction with Problem Statement

¢ A definition of coast conservation should be given

Geographical areas affected should be named

(2) Principles causes and reasons

* Reasons for coastal erosion and pollution should be discussed
* Statistics and other data can be given as support

(3) Measures taken in response

(4) Recommendations for Prevention / Solutions

The better responses would provide solutions from a governmental level as well as
community / individual level

Question 2

(Précis and Reading Comprehension)

30 marks

Reading Comprehension MCQs (10 marks)

S T I

—
=
o

¢
d
d.
b

P

a or d
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For Précis (20 marks)

Content (7) | 6-7 4-5 2-3 | 0 |
All main Most main | A few main Only one ortwo | Completely
ideas ideas ideas and sentences, not irrelevant
included included mostly necessarily main | content

with some | urelevant 1deas OR
irrelevant /| content Nothing
. supporting written
| content
Paraphrasi- | 4 3 2 1 0
' ng (4)
Every | Obvious Slight attempt | Most sentences / | Word-for-
attempt attempt made to use phrases ‘lifted’ word from the
made to use | made to use | own 1deas, from the text text
own words | own ideas obvious OR
without but a few chunks ‘lifted’ nothing
losing the | words or written
sense of the | phrases may
passage be repeated

QOrganizatio | 4 3 2 1 0

-n (4) ;

Good Discemnible | Choppy flow, | Disjointed or | No discernible
sequence flow and with obvious | fragmentary organizailon
and flow of | organization | missing links | ideas, no proper | OR
ideas, no but with in the flow/organization | nothing
unnecessary | some sequence written
details extraneous

ideas

Accuracyof | 4 3 2 1 0

language (4) _

No One or two | Errors are Errors mostly Errors impede
grammar, graimmar, mostly in grammatical; reader
speliing or | spelling or | spelling or impedes reader comprehension
punctuatton | punctuation | punctuation; comprehension OR
CITOIS ITOrS don’t impede | somewhat Nothing
comprehension | OR changes the | written
BUT may sense of the
change the passage
sense of the
I passage |

Length Length (1 - 0)

182-192

words -

| 19-20 | 14-16 |9-10 | 05 | 01

Pass Mark: (8/30

Note for Précis:

(1) The paraphrasing mark impacts marks for other sections:
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If the answer is mostly “lifted’ from the text, the precis receives zero (0) marks for all sections, except (-
1 mark for length.

If the answer contains some ‘lifted’ (copied) content (ie., a mark of 1-3), the marks for content,
paraphrasing, organization, accuracy of language are to be calculated only for the parts that are not
plagiarized.

.

(2) Some keywords are difficult to paraphrase and may appear in the précis as is: e.g. imperialism, dialect,
bilingualism, multilingualism

(3) The précis does mot need to follow the organization of the original text. However, it should have a
smooth “flow’ and internal coherence. The main ideas of the original text are given in boldface to aid
the marking.

Précis Text
(Main ideas in bold type)

English has spread everywhere in the world as a lingua franca. Whereas in 1950 about 9% of the
world’s population spoke English natively, with Spanish and then Hindi-Urdu next with about 5% each
and with Arabic having 2%, by 2000 the proportions were just over 6% for English, and over 5% for
Spanish and Hindi-Urdu, with Hindi-Urdu overtaking Spanish. By 2050 the projection is that Hindi-Urdu
will overtake English as its proportion reaches 6% and that English, Spanish, and Arabic will all hover
around 5%. However, at all these dates Chinese was, is, and will be used as a native language by an
even higher percentage of the world’s population. Languages like French, Russian, German, and
Japanese, on the other hand, do not thrive in the same way: they win few converts and, as the world’s
population grows, they decrease proportionately

English spread initially through conquest and then by being in the right place at the right time for
use in international relations, the worldwide media, international travel, education, and now
communications. David Crystal estimates that one quarter of the world’s population have some kind of
fluency in the language. Its major appeal is as a lingua franca, 2 common second language with a
certain amount of internal diversity. In December 2004, a British Council Report estimated that 2 billion
more people would begin learning English within a decade and by 2050 there would be over 3 billion
speakers of English in the world. The main motivation to learn English would continue to be an
economic one, and an important tonsequence would bhe a great increase in
bilingualisny/multilingualism in English and one or more other languages

English today is a complex set of varieties of a living language rather than just a ‘fixed and dead’
entity like Latin, There are bodies of literature about many different varieties of English which
describe their structures and uses, the ideologies surrounding these structures and uses, and the
identities which are constructed through them. For instance, linguists have described the phonology
and syntax of Hong Kong English, and the different ways in which the English language is used in
professional circles in Hong Kong. There are similar bodies of research for Indian English, Nigerian
English and Sri Lankan English.

The spread of English in the world has not gone without critics, who regard the language as a clear
expression of political, cultural, and economic imperialism, and assail all efforts to promote the
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further use of English in the world, for example, by government-sponsored teaching programs. Writing
in the tradition of critical theory, such critics cannot conceive of English as a value-free language. They
argue that there is nothing ‘neutral’ about English use, and some even regard English and languages
such as Bahasa Indonesia and Mandarin Chinese as ‘killer languages’ because as languages of
modernization, education, and development, they stifle and eventually kill local languages.

However, a different conclusion has been drawn concerning the spread of English in the European
Union. There, English is spreading because it is an effective lingua franca, and this spread may
actually strengthen local languages, as people seek to maintain local identities. It is not inconcetvable
that, as intergroup communication happens increasingly in English, speakers from the smaller language
groups will move from being bilingual in their own language and the national language to being bilingual
in their own language and English.

SAMPLE PRECIS

At present, the number of English speakers grows rapidly, but English competes with a few other
languages for prominence, excluding Chinese which continues to be the language with the most number
of speakers in the world, Originally, English expanded through occupation. Thereafter, it was well-placed
for use in foreign relations, global media and travel, education, and communications. The primary catalyst
for learning English is economic. As a result, bilingualism / multilingualism in English and another
language will increase greatly. At present, English is a group of varieties of a living language, discussed
in scholarly writing on these many varieties. The expansion of English is critiqued by those who consider
English as a form of colonialism and attack efforts to advocate for the use of English around the world.
They consider English an aggressive language detrimental to the existence of other languages.
Nevertheless, a contrasting situation can be seen in Europe where the use of English has grown due to it
being a lingua franca and may encourage European languages, as speakers sustain local identities. It is
expected that speakers of lesser known languages will become bilingual in that language and English.
(192 words)

Note: This is a sample only, not a madel answer.
Question 3 (Unseen prose passage)
(20 marks)

Each question to be marked out of 04 marks. Half marks are possible (LEg: 3.5, 2.5, 1.5 ete.)

04 marks A complete answer which shows a full understanding of the question and
addresses every part of the question. More than 2 relevant poinls written,

with supporting details [or gach from the passage, either as quotations or
as direct references (which are appropriate) to the passage

03 marks A moderately good answer which includes1-2 relevant points in response
to the question, with supporting detatls from the passage
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02 marks A moderately good answer which includes -2 rejevant points, but no —|
quotations or other supporting details from the passage

1.5 marks An answer with only I relevant point, supported by reference to the lext

j— ——

D1 mark An answer with only 1 relevant point, and no supporting details

Note: No marks should be deducted for language errors.

1. Where are Petya and Mikhail and what is each brother getting ready to do? (4
marks)

Petya ts on the Pripyat river, getting ready to 135h, We are 10ld that be is soakimg s feet and baiting
a hook, Mikhatl 15 on duty ar the Chemobyl power stitfon. making coffee. We are told that he is
“hunting sugar for his coffee”. At the same time, Mikhail is lso gerting ready 10 run o dangerous
test™ in the nuclear reactor “1o see how long the turbimes would keepspinning and producing power
I the event of an clectrieal fallwe "

01 mark for identification of place (02 marks in total); 01 mark each for what they were doing,
with quotes.

2. Explain the meaning and tone of the line “We were not — how shall we put it? — very lucky
that way” in the context of this passage, (4 marks)

The better answers will discuss both components — meaning and tone, Each component gets
maximum of 02 marks as in the grid above. Note that angwers diflerent 1o the ahove are acceptable
if supported by quotations and illustrations from the passage.

This sentence is ¢an be interpreted in diffsren ways. The word ‘lucky’ (note that it is italicized as
well} is ironic, given the wagic events that follow. The use of the past tense, and the details given
before (he Hne, such 4 “our fa mily was nght in the thick of what followed™ signals an expectation
of disaster, The tone of the line is ominous, even sarcastic, in the context of the rest of the pussige,
which describes the disaster at the reactor.

3. Was this a situation that could have been avoided? Explain your answer. (4 marks)

Yes, it could have been avoided. Mikhail was a senjor turbine engineer and should have known
expected procedure. The narrator says “only men with no understanding of what went on inside a
reactor could have done such a thing™ and that “even he [Mikhail] probably knew better”. The test
was abso “half seat-of-the-pants initiative™, indicating that the standard operating procedures were
not met for this test. This too s a problem in this situatiom, since it was o “dangerous test”
INevertheless, the test “had been done before,” indicating thae it is possible 1o run this test safely.,
again an illustration that this situation could have been aviided,

U2 marks if there are no relevant quotes in the resposse; up to 04 marks for & full discassion,
supporied by quotes or close reference to the passage,

9
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e

no particular reason. By juxtaposing the idleness of the tiver and the soldier, the poet conveys o us how
‘natural’ and normal the soldier’s unnatural and shocking action is, and serves to highlight the unnatural
ways people think and act during times of war farmed conflict.

5. What is the poet’s attitude towards armed conflict in this poem? How is this attitude brought

out? (4 marks)

The poet is critical of armed conflict and the effect it has on people. This is brought out by a series of
contrasts in the poem. Even the environment which one would expect to be peaceful and calm, is made
animate (“creeping”, “sliding”) and strikes an ominous note. There appears to be no obvious threat, as the
line “no box borabs floating towards the bridge” indicates, but the soldier is holding his weapon ready.
The woman on the boat is unarmed, so she poses no threat to the soldier. However, he takes aim at her
with his gun. It is almost as if, just because he has a gun, he tries to prove to himself that he can use it.
The poet uses the action of the soldier to show how easily unnecessary violence can happen during armed
conflict; and how easily such things are seen as ‘normal’.

ok A oot ol o o e ke ke e e
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