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L Answer question No. 1 and four other questions on this paper itself. )

Bag ® yEd»dcd 88nd; wowsis.
eTeveT afleTT&&HER&GGLD allenl. 6T(pG) .
Answer all questions.

(1) ‘3P8gd gl 0c0 BGD erls® oB ‘OB om o ¢?
‘QueFnalyn WByd's Qe adorer FGEDSS SGUG TS 7
What term gives the opposite meaning of ‘Absolute music’?

..........................................................................................................................................

(2) OCob o? ‘BB O c¥ecrzitse ®iBw O OBowd 88 &?
erebamriien ‘QeGureruet @er sere)’ (dream) y&sid 6ThS uamailleyer <L mE ?
What kind of work is Elgar’s Dream of Gerontius?

..........................................................................................................................................

(3) ‘FelBnd 1¥i0 dom ¢dwIn OO O O ¢?
‘AenrAsaed L Qe Qmid evway eTerLg wrg ?
What is the last movement of the classical suite?

..........................................................................................................................................

4) ‘O Bd 08> w1Edues o .
Qurppen ‘Qusstalsse)’ @Qames sEal Pearermpls GUWHAES.
Name a mechanical musical instrument.

..........................................................................................................................................

(5) o LD Vo ¢ ‘eI® St »® BT.
RO UTLE®mSG I U@L wnss Garew. ‘Gurih’ Q@ermeoeart: QuwMR® .
Name a form based on one subject.
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(6) ‘crnz3c0Bnd’ 8¢® wpeds’ weosies n® ¢?
‘QprerQuprsssy’ AHD TS wrg ?
What is ‘Non Metrical’ rhythm?

..........................................................................................................................................

(7) -8 Bwd B es®en om0 Swed 0 20 &?
Qevsullesr el g eraiaimn SYep&ai@ 7
What is a full copy of the music called?

.............................................................................................................................................

" (8) gco 3O 08® ©0898C wdm Y o Bwo OS>,
2Gavr LIBpas gulth @enersy LweLBSSH FEds UTl RETHEET o pHs STL (DS
Illustrate a bar of music making use of Alla Breve time.

(9) ©06 3:8news ©08n BDE 95 cegerd DO’ veEoD O R®F ¢?
Hlov GG T H6N M6V LweTL@SSIL@D UeTelgesi(h evald (LpenD TUQUWITED & M(LpSHLD Qeuwiu®HADG ?
What is the twelve note system of writing music applied by certain composers known as?

.............................................................................................................................................

(10) &3 e3:Bmed DEDOD oS Busto.
anen FmdsSHe LpSIL 9IbFSHG 6T (PG S-
Name an important feature in Jazz.

(11) 888 wided Obw e ¢». 5853 Onn »H® BOTIH.
ang @senng sereiouled Qs umssel 2ew®. HalDoen @arops GOULGS.
There are two principal types of deafness. Mention one of them.

(12) ‘9¥sBeczd 62053688 7 6@ ¢?

‘@B Qe L Qane@asril’ ereug wigl ?
What are imperfect concords?

.............................................................................................................................................

(13) e-8med ‘@D O owd mdAPOY O cosin® 8800 cwiesimn DODWES WY OB e56® sl OB,
smdssder ‘apl’, ‘audry’ QAW HMD T@SHE STLOD USS@SULD 9jeupmSGIu SESHOTULD GOLLBS.
Give a term and its meaning to describe the general mood or the character of a piece of music.

.............................................................................................................................................

(14) 8wiexd 'HeOIOO =0 6305@BIN0 38D VIETD @00 ¢?
Lun@ern GuIL@pL ReTHHEG LweTUESS/D Qenessmalsen wromal ?
What are the instruments, used in a piano quartet?

.............................................................................................................................................

(15) 1813 OYsed cozs 3:Bmegs’ eCecDR 50 =OsIB.
1813 b yewig e LIDHS Que® as@pIsoents QuUuAGS.
Name two composers born in 1813.
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(16) ‘BBRED oot onfd v B ‘9oBO3I @000 ¢?
g Befavr 7 eug Gsr @eiPer @arGracdser wiomal?
What are the intervals of a Diminished 7th chord?

.............................................................................................................................................

(17) Daemewnd ‘80 38’ Y, ®ImEWRO Ories’ @ ¢?
Qe samalumensaps@ Full fig.mi ereufler QUMM LTenJ &@h&G wrg) ?
If ‘sight reading’ is for an instrumentalist, what is it for a vocalist?

.............................................................................................................................................

(18) 1812 OBmed cRendDs? BBOS 2= H®renw mega. 8963 g Busid.
1812 gup ey ob LISGgneuer 2 AbGuneiamen ysAeny. Qoupmie @)evdEHE Fen 6 (PG 5.
Beethoven composed 2 symphonies in the year 1812. Give their numbers.

.............................................................................................................................................

(19) & co=0ed &fn 3= 50 OB,
Qamiemauler LmFbUfiu BLeTdosl QuwBS.
Name a traditional dance of Sri Lanka.

.............................................................................................................................................

(20) ‘c5Byd’ oo oy OB »gIOTH.
UNieure eTesiigy wmg) ?
What is a Prelude?

.............................................................................................................................................

2. zon & B ©:8n Do Buwiend 6cdedOfz Digme OOO ‘crdd tdendls’ OB ‘c0ds’ O swEs Busto.
Ueraud @evets u@dow LunGern@umit G @emer Qs s@lung Genl avGsriied Buner Lajeled @uEGLRSS

T(LDG) 5.
Arrange the following for Pianoforte in short score transposing it down a tone.
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3. (a) s> 8 g8 ©8» IV ‘@Pedd O ded OcO wIe®rrii Iy, O0ws ne Swbsd & Bm8’ ewiq
‘oo’ edsiws ©i8n DSID.
esiaud Qensl LGHow HonBor Query, Guet @) p@ anriGuremeruled QFus. L LiLd@en SILLILL
Pwged 19 Nesmy @U vweTu@®sSH UBeansed sCLetet U Yidd GFus.
Harmonise the’ following by adding Alto Tenor and Bass. Use a plagal cadence with a tierce de picardie at the

bracket.
|
.#L—,QF——‘L—H,A | J 0| > o O
V4 1
NSV
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—5/—):

(b) o3 O em00eed Bwo @ 6YAE IO O ©I8» W6, & B PCTPOCO eEdD o ‘6YRACE, §Cedd, OB’
6003 B ‘D’ e3®Yen »ITH.
RaIQuTE UGHuIb TWSUILLL wWeewtaug Aler Garl Qerl uwaL®SS, STUULL BeVESE FEESGL
Qunrssonest Afler eomEmm Qpery UGHew eTWpHL LmT @) eweorL L NN OEETES
Using the first treble note given in each case, complete the given bars by adding Treble, Alto and Tenor parts
according to the figuring.
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4. (a) 8 g8 J008x3 cond BInd mizim.
Lhevreupeuesreu pmyein eTeneuGueyb LGdenerr allalf&@s.
Describe any ten of the following.

Ballade : R PR Ay RN e~ < - o= S, Seesue - N (RRRNORen
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Bolero

Counterpoint :

Gavotte

Ground bass :

Harmony

Klavier

(A A S AR AR % SRR RN

Incidental music :

..... S R R R R R R R R R R
..... P R R R R R R R R R R R R R R
cesesssene P R R R R R R R R R R R R R R R R )
.................... R R R R ]
............................. R R AR R R R R
.............................. R R R R R R R R
......... B R R R R R R R R R R R R R R
R R R R RN ceseessnns teesesssens R R R R R R R R R
....................................................... B R R R R Y
coescsccsnns B cesessesnenee sesesesssssessennns B R R R R R R I I
................................................................ B R R R R R TR Y
............................. R R I R R R R
............. R L R R R R R R
........................................ B R R R R R R R R R R R R R R R R R R R
ceccesssscccesrssssssscsns R R R R R R )
...... R R R R R
........................................................ R R R R R R R R
cecccnrenenee R R T Ry teeesssssssssrerenens Cecessesssesssssssessessassstate e nan
.......... R R PR R R R R R R R R R
......................................................... R R R R R R R Y
............................... R R R I R R R
.............. B R R R R R R R R R I P I
................................................. DR R R I R R Y
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(b) ©3:8n B BBswm O svd 3EHsd .
uebBaumy YsGeTIFERSGIM SsmsGeT FEp ULy whUGSSIULER STLILIL(ReTeneT.
Given below is a list of works belonging to different composers.
(1) Prelude to the afternoon of a fawn
(2) Carnaval op. 9
(3) Dante symphony
(4) Death and the maiden
(5) The Hebrides
(i) ovo sevs’ »i mied BL&rew ¢?
CupGHLLI. L ydamsefer YsGpiar GQuuords GOLLIGS.
State the composer of the above works.

(il) 890 p®» OBwwd gws ¢?
Qps wssmFer eTal s FTIHSer !
What type of compositions are they?
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R AN ) n )

S. @0 @B 888 ‘Pedd Busto.

Coeneuwner e@sebavenw 6T S.

Write scales as required.

(@) 8 &8 obOE O» ® Bism. dw gres Hoid 9 B BdexlOY ©i8n» ez, @eldnen OO
6383003 930D Ot Busim. B0 dens? BOTHwBI.
soUILL (Reiren @ eiGraseh @everls QUuBS. IHeb @)L bQLmb evBsed Qoo & AFBeTFFE@ILI LIWETLI(BHESHTLO
CBonse (populed QFALNCDar @eb erepgys. Wiy werH @60 QBILEA HYFeYL 6 (LPLY- FS5.
Name the interval and write without key signature in semibreves one octave ascending of the scale in which it
occurs. Begin on the mediant.

!

A —o

| fan)

NV i
"v

y

Name of interval @ .ooovviviiiiiieiiiiiiiiiiiiennnnns

(b) 2 B 306 0@ BSY dedd Om goedlvner BP0 B BTesiobed ©808mE ‘WeDOBIOBsY Bwzinm.
YBongess Gogr evGaeh Qermedr ST L abeugmigefle ey albHamer GBaieuggealled & AHFBTFFT (LPEUTGITEOL WITHEF
Cerds TG s.

Write in quavers an ascending major scale of which the given notes form part. Prefix key signature.

0

i fan 5
WO 7O

)

(€) € g8 396w cD8HTIO et corm BFeOD Dot FIecTnes 1 §DeCTnes HOWO IR 69T e
B B8Fem3006w 018m 508 Bosinm.
STUUL L QLmflewerrh ebeuglh GesrPleneyr YBrraeaddeyib HauGrrsausdeyib 2 ger anTiGomeflds GGgmwpmds
avGae Qe @&Cral QPerpoes eT1pgIs. & AFBerdFarll LWETLBGSHTOGD 6T (PS)%.
Write one octave, ascending and descending of the harmonic chromatic scale of which the given note is the dominant.
Do not use the key signature.

bo

6):
.4

(d) F¥eca3? 008mem0d ‘A de®’ 0853 s0diconn ¢dedines m@sd ‘eeldeddss’ werdcw @0 dus ‘empddo@s’’
Buzdm.
Fd@erar gu vweru®sd A Nenmpmled QErLmi@h Heu@graew (penmse (Lprp Gorer avBsed & GGrrédsmnmled
O ETES
Write in crotchets one octave of the descending wholetone scale beginning on A flat using F clef.

(gozsf sab Lmirss [/ Please turn over
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6. () 206 cwig B BoPIOC gwd B ‘Yud’ Busto. 5

QevsaO il ® sguL@eren QaupPLmiseled &GOS & ST LU @eiren gwil el Hener 6l (P %.
In the numbered spaces write triads as indicated.
(i) € @8 a5 o wdyYen 8O 208D Jub O BHSE =mcs ¢yd
Qoug @erGaugsaier GLIAGTET D TULEDL sfwner GrISHHEL QUDILTETSIDPGD & DL UTT QeveurLs Yo
2 NEOETETED
Dominant triad in 2nd inversion of the correct time value to complete the bar.
(ii) emo0d dmm O3B0 308550 Jud dm medd I Rleletadlctal
@BunéQsp Qerpler QUOIIRTSIDEG FUQLmAsTernh pwl @erdear 1aig QerGagser
Sub dominant triad in the 1st inversion to the value of a crotchet.
(ili) OB S OO0 Gk 005k ‘Gud’ O GO eBeIOEsS
@Gasauy Qeirer QUDIDHES Qe pwl mrl @um&lFer
Supertonic triad in root position to the value of a quaver.

(@) (ii) (iii)
N

s

= =

Lt §*>

K %J; %F %} erc

4

~—

(b) € &8 ‘eomdtd’ ‘B BIesIOB’ em06wre 0@ §adud Busis. (a) o Somed G ol 98m89¢ 6085530
ondt® Om 0SS 65D O epe® eV 6w, 0 33 ‘€QAd’ B ¢ s ‘el Be ewrg ¢fOsIm. (b)
o5 tdomed G ‘cddl’ ‘c0n8mzid endtd’ O, ‘@8- enlD’ O gwe® em00wd 6wdg SATB 5®wd ¢=5053.
Qo Qener & ASBawdaemL LweTL@RSSTIe) GHemaimer Lpenpulled 61(pG) 5. (a) @gnuied Bomesfls 2 L eor
G #m10) evwerfler QLmflewern Gsmled LMo Qe @arm Guer @eb apeirml GLGITEEMET 6T (PSS (b) &Sig-r8i
@mr Gl @) BS5SSFGS1S G Lenml. Gugy o Ler gL Qmiearernh GHrr & SATB pevnpulled Q@pEGUBSS S
Write these chords as required without using key signature. At (a) subdominant chord of G sharp minor with
tonic at the top. Write three notes in the treble and one in the bass. At (b) dominant chord of G flat major
with leading note at the top. Arrange for SATB.

(a) (b)
=

(c) 'BOBeDrs? BeInd 6 cewdees 88z 51988 »OTD.

‘NeLnBLeer’ ereiueng allaflSg) o GMyesIE SEhL e el HGs.
Describe a ‘Retardation’ and illustrate an example.

................................................................................................................................................

................................................................................................................................................

................................................................................................................................................

................................................................................................................................................
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7. (a) som & g8 poced 088 O A Somd 889 3 = NEBF ¢ BOmed O 600 5 0n Busim.
Uetreud @uoBevmig eow @G gullesr QuUigyndu et Limfed apestm) LOesflibey o L e LSen 6T(Lpgi) .
Re-write the following melody with altered time value having three minims in a bar.

: z
V

|
p . -
b /

~C
~(

\.,(.:(
\.,(_K

hR3V4

[

(b) () so» wgoss G0OFORS O e3-Bnwnn B »® Bz,
etieu o prGIser QaiGeume el s s b RAIGUTH Qs 9SG Fever s CINQOES
Name a composer from each of the following countries.
(1) France (2) Russia (3) Poland

(i) »® 26 g8 o St BBmegwied ZIm e O mSED.
Quuwr GULILL RaIQauTE Gens AsGenfleng b LNTsmer gydah Q@aiQe e Heneds GMLLB .
Mention a major work of each of the composers named.

.............................................................................................................................................

(iii) S o O e3:Bmecsd BEACO eSews? Bednd mEsin.

QICeuTBeus LpBuih AnGmiL T (PG| 5.
Write a short note about each of them.

e

e

= S

(gozzt 80 gz / wmussd wmirss [ Please turn over




AL/2010/56-STE-1 -10 -
T e e T SRR
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.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................

.............................................................................................................................................

(©) ‘eodt®’, &3 O e-Bmegns’ 885 cOmed 880 cdneds? ‘@icOBRO cridd® wmwd 0160 A0 Bued. 93¢ 80
Cebens. Om cipien s 5H® »OSID.
ueGaiy YsGTTseTTed @auaiGasn) sTwsHed @er@Lalelln eTer HYampdsiu®d g e GaumuBHADS)-
‘QaraLienn’ @os g eQLTe Pes 2 STIewLb @poyr G Geumy aperm - STTewIE SwenLl QUWABS.
Form, which varies from time to time in the hands of different composers is said to be ‘indefinite’.
The etude is an example of music of an indefinite form. Name three other examples.

@ 8:oc 20 6e®¢ ¢ BYD § &
Amisen, SO UG Sen SHBLP STLILIL (D66 6.
Sinhala and Tamil terms are given below.
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1 @b alewrralp@ib Caum pret@ alenssensGh @) ssTeNBaBw afamL S5 &.
- Answer question No. 1 and four other questions on this paper itself. 1

0 8o 00 xk@¢ ug von & go.

Sinhala and Tamil terms are given below.

Amgen, SO ugmiser B STLILL Berener.
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L § 88 o8n 26800 coesdd ndeon ¢u0 8 gdndcO 88305, suusim.
#Bp soLIuL Berer alleTésend@ apRslULL @enFliQuUTLIenL KUY Liuen wigsk Qares() el ewpg)s.
Refer to the musical extract provided and answer the questions given below.
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(1) c®® e5:8n €D ‘cDBeder’ ecdSBOCO’ 288 ©. @8 ‘AP’ dn O ooft® om0 88 ¢?
ULl @eelQuuiliy wrpnpe ey asHed L efeng. @ sesreuQuTEeler aig aib wrg ?
The given extract of music is in variation form. In which form is the theme?

..........................................................................................................................................

(2) s> 2 8 J008s O 00 eBned Dowd gey ¢ ¢7
Qa1 Qesuun_aler Qubur @pEL QuIGsswrersg Uarel ke pner gl ?
Which of the following will suit the tempo of the piece?
(a) Tempo di Minuetto (b) Alla Marcia (c) Largo

(3) c®® ©:B8ned ‘B On PVN?
Qésmdsd apss & Qo 2 eteng ?
In which key is the music?

(4) p¥cOR @B det BYerens? Bur B BMHOHO O OROD Gty 6wl ndn Busim.
3aug) ung @ed LJGwILON S ST(pSLILILL Qe abauprigemen wrHRp CFug QuUTESSLTaT GBUGEmeT ! LWeTLBES
ewi(PLd TG &.
Re-write bar 3 using the sign replacing notes of the ornament which is written in full.
(5) 4005 @l des g DA AW cBOCO BB ww 80 ¢ BIOBH ¢FOsles? VS ¢?
8aug) ung Qe Lullar Lty @pE weiy ey o eier QLapAamed FLig& sTiLlu@eg wig) ?
What do the dots placed before and after the double bar in bar 8 indicate?
(6) (a) eIz O @B 8880 0 (b) s’ & B8s Dicvw B8RO, :Bn FedDed cwig & ed OO
e®omOag ?
Goner (a) eow weya Gagpe (b) ow alosurs QasliuspEh FudssHed LWRTURSSILGL Grydu
LgmGeT wrenes 7
What are the shortened terms used in the music to mean (a) strengthen the tone and (b) force the tone?
L R N ) victiiiiinmn e
(7) 5€8§c08 cDBednz’ derd ¢ ‘BED e’ dmd & 6wy d® AW 6BOCw ews? WOTI.
CaufBuweer @arfer drevl GpTl RTHSG L sowsl LwSTURSE sar LTI Qwsssmss GOSEIS STL(HS.
Circle a crushed note in variation one and give the bar number.
(8) 89 e v BB DBednst et 8 wOIHHOS Susis. -
QanailQur@er (Sb) RarPnegh CaufBusar 1 Qpew @oLuls oeren @5 Sareawawl QUUABS.
Name a similarity between the theme and variation one.
%

9) 108 DBedms’ ded W8S ¢ O O ¢?
GaufBweerr Il @eb LweTL@SSLIUL LY B&GD Cauflusear em wrg) ?
What device is used in variation II?

(10) B® det BecOB DAY 90 638 WIBS §B cfLsid O VS ¢?
Wowreg Luler uty @nE waiurs b @6 LwWaTURSSLILL LY GSSGD SCLeTar wrg) ?
What cadence is used in the theme before the first double bar?

..........................................................................................................................................
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(11) [ eBBednzI8 ‘088 e’ Buwe &, detd e200m 6066l 5O 5 B cdS5w sensd 205D,
CafiBusar 1 @ev pull Gpriev e eiener. HyHed @avarns evarsder Quuegud LTH BbUSIUD GBLUUIGS.
Threre are several tied notes in variation I. Give the letter name of the note which is not tied and give the bar
number.

.............................................................................................................................................

(12) e8Bedmz’ MM O JAE em00etd &8 @we® 306w o= ¢?
CaufBuear Il Geov Guuler LGHuled QBsGL e wiks Gmrl wrg ?
What is the highest note in the treble part in variation III?

.............................................................................................................................................

(13) 8 «0dS3 ¢ B® deod B Odws Ked ¢?
b @ed Ggnevpb gruulL Gurppal eTdsemer pep Bsrermb ? :;{l
How many times does the given motif appear in the theme?

.............................................................................................................................................

(14) eDBedwzt I8 ¢De0z &Y derst Rz’ OB 3D domt B0E® o gued 06 ¢ g0 @TIOOR O »® mizIm.
CafBuser Il Qa0 Qg umy Qe 3 Qaug Jp Qe smpps Cmrien Qoew ewits Bprev @ p@b
Qe une) o eten @er@rrasmars QUUARS.

Name the interval between the lowest and the highest notes in the 3rd beat of the last bar in variation IIL

.............................................................................................................................................

(15) '&BOB eces Do e ye RO OBedns’ O¢?
‘salpelwns @eessiuL Gaueny w GaufBuser g ?
Which variation has to be played ‘sweetly’?

.............................................................................................................................................

(16) eB8edtnxt I B Dol dexd ‘@8 cox®’ St GO em00 88 ‘p’ and 60D,
CasfBueear Il @eb Lmy 3 @b Lndm CpiL g el LG ‘D’ eTupsdernad 1L (5.
Circle a passing note in bar 3 of variation IIl and mark it with the letter ‘p’.

(17) 30edlnen 5RO B B omd dom §f Bedex? Om RO ¢? 8O A e20800w¢ »® BSHD.
SeuBonaem penpuled 2 eien Ggy a6 Ggnermb GeufiBw&aer, umy YAwea:pepls QuWABS.
Name the variation and the bar in which a descending major scale appears.

.............................................................................................................................................

(18) med¥ed 83 cofs O cRey =3 38 Bedes! & o B 65®6G Buzim.
Ym BTG eTeiiayh FOLeabFa 8% GO G CaurGuser gub LTy Qasssmsud H(5s.
Mark a cadential six four in the music and give the bar number and the variation.

.............................................................................................................................................

(19) o eo B cES B ‘eBB B’ Somd 288 06 3 DBedwsz? Ine OGwsnsd B g0 cwig cne ndsts.
R sQETary AyBHSgeren Cugr gul @ oeten Grels & ww GufGusear 1 Ger @rrien 3 g YyoLLiys

GOUCBS ST (B S.
Bracket 3 notes next to each other forming a major triad in the tonic key in variation I and mark it with the

letter B.

.............................................................................................................................................

(20) ¢® :8n dedDs BB DS gen! von P vews BESH B oS §?
Qa1 Qewsuler Ys@ps NaraEGuniey wrgns @wés wpiguyb ?
Which of the following could be the composer of this piece?
(a) Scarlatti (b) Haydn (¢) Schumann (d) Bartok

.............................................................................................................................................
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2. (a) s 2 g mocs HOGED DD 00, 0@ ‘8OO OIS B BJesIOswe 6wl On Busis.
Nesraumy Geoves uGdeow GpTLed o Ler FAWnss sFmiLTEd, Gsmaiupp HSAGLaTTN 85 Saliss. 4

A&Berdsanrl] LweTURSH T(BHILD 6T(LPGIS.
Re-write the following passage with notes properly grouped using the key signature avoiding unnecessary

accidentals.

NS

T - :
- | h . 3 |
b PP e, o, ?

-.‘
Y™

(b) s & g8 ¢cewien Jooed 623 ©:8n BeRe 6wy Susm.
RaIQeunaTn&GLd F(GSswTer g el Filumer FmEsSE GPURsment LweTu®SS, UleTalBd 2 STTesm smen
6T (DG 5.
Write the following examples in their abbreviated form using the proper musical sign for each.
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EINI
r‘\ad

i
bt

—]
|

(]
'\\‘
/\(‘,

D E= s
-

(ge> 89 dezd>» / wpussp umiés / Please turn over.

o



:}Ll2010/56-STE-II

3. (a) v »® 06 B J0resd BE® LOGG W PUE® OGW ey WWecd v LBy B $eODOE Ewo (SOTID.
#Cp QuuL Ll Reteneupier STibbE eveTEIGmeTy b 2 wWikS evalTmsmeny QUTGSSLTer Heemalew guiLb,
apmsuL Reter eGreal YAwapopud vwaTLBhSH TpdE STLRS.

Illustrate the lowest and highest notes of the following using the proper clefs on the staves provided.

Viola

Violoncello

Soprano

Cor Anglais

French Horn

Tenor

(b) v & 8 BY Be8o0 mcw B BJesiOY ©8n 62 ‘emositsd 8D dewmzs? Buzim.
Lievreu (b BY denrfer’ Qulamgeow & AsBarésorl uweaTURSSTLSD QsTarGsn LN @eb T(LDG) 5.
Write the following melody for clarinet in B® at concert pitch without using key signature.

gy
F e ) I

41
&
l; P &

AN

() @3 63:8n ©IROOC ‘W@ 8B8e o Bedmduw Buwsim.
et @eves s@alseled ‘apriGurens #fead’ aeaiayb Ussms alensEs.
Explain the term ‘harmonic series’ as applied to brass instruments.

..............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................

.............................................................................................................................................
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4. (a) ;8 9O®OE0 wogus Breaw BIsID.
STULLCL USRGEHEG 2 sbs Qulary el demer HsEGs.
Compose a melody to suit the given words.

Good morning merry sunshine

How did you wake so soon

You scare the little stars away

And shine away the moon

(b) 80O ‘gD D OO ‘gVRVSD’ O Fuzsln.
BN SBuily umet pempulled &EGETLUENGWETH Qe ene 6T (PGS,
Add an accompaniment to it in Alberti bass style.
(c) ®cud Bz YO Buzsim.
@uwBeuriy ulesr $ip LISEIFDET 6T (PG S.
Write the words underneath the melody.

SRR R SR R )
ot / wpssnw wmrss [ Please turn over
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5. (a) don & 8 #daym0ezio wiem etd Y qod mocws Buzim.
&8y erUNLLUC@eten Ggemal SEhEGL Qurrssns 8 unyseled GGeury. e Haner US5GS.
Compose a melody of 8 bars in accordance with the requirements stated below.
1) 8s ‘B B O ‘Dedd’ wewr o gma.
3585 Gudamy D Gughed @Bur @e Qesssiur GaeiBib.
The melody to be in D major, for the oboe.
(2) 8 ‘e6cSD 08’ &m0 ‘e@8yecd’ »OTID.
Y smer MBewpral ewery @HG GQury.ylGan QFuls.
Modulate to the relative minor.
(3) & Dams 8BBOO gdm» WO Dww I ¢HRD Vg EBe¢E Bwd (BOT.
Iysmer QosliugnEGs Csamaiuner Gaushd wpHpb Csmauwuner I BejoTsamen TpPE FTL(HS.
Include a speed mark and performance directions.
4) ‘defeses’ ey =S,
MBrset & GOLNGS.
Mark phrases.

(b) 5® moce eedle ©:8m HOORE Busin.
2 g Qulemgeow SopsCsu mdg QBT GLFaN TG 5.
Write the melody in oriental notation.

6. (a) cOBBCOTD Wty wETOTIH.
‘Quuug@uerp’ eaiumg alalfEGs.
Describe ‘Temperament’?

.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................

.............................................................................................................................................
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(b) ‘30@ c0OBeOHD’ OB Bwo @B cewimus ¢SOs.
Fowrer QuubLgQuerpH (penpuled 2 ereneupIIe 2 ST S(FS.
Give an example of the system of equal temperament.

.............................................................................................................................................
.............................................................................................................................................

.............................................................................................................................................

.............................................................................................................................................

.............................................................................................................................................

(c) son sews? Doy 8 B vV e ¢ D108 »® X cnea ¢ O0vm ne cuey BT,

Uedreu b @aiQeun s eumsAwptd &flwnegufler, vV ww Devpunargmuiesr X erearajh Qe L@ GELLGS.
If the following sentences are correct mark v and if incorrect mark X in the space provided.
(i) 08808 cend 920 BB erm VOB vgmon MB 8D dnl m».

Quani(h) Yussnersmen @aipis 2 unehaburg QeamsTaussss Qanef opULTF.

The rubbing of 2 pieces of sandpaper together has no identifiable pitch. (sos sumvmnnan )
(i) Bug @38 wiedd Budn 06wmd dys ©dy cred.

Qurpsswrer Buw Beesg Tgpu aeerns agalsepd Myer (#4) G&i&aiiL@®Aerper.

All instruments are tuned according to a standard reference note. (Geitev iy )
(ili) BygBR: cofs & ewuwny 6D 6018y Heediendd .

Qeangsaay uTrssGumGuwr ANet@rnul @erme) saHELIY SSLILLLG).

The tuning fork was invented by Bartolomeo Christofori. (e Fres )

7. (a) ©:8m0 085 emeds ¢5td Do BOd wews? DD, (Bi36d 62005))
&Pss R BrrsssHNSTS Bepaysefled LweaTLRSSIUGL BES UDSL T6T Qesows GOULIRS. LTLFTmel
Bspaysamend GO GasesiLmib.
Mention five kinds of music which are functional and serve a particular purpose. Do not mention school functions

.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................

.............................................................................................................................................

(b) Demedyp 053D o t3:Bm Seddnows ACH Wiy eCnd »d ndisim.
Raaiged Qerar@sl @arPe Qass Fpertueurery swesGh @UeH® bemsmend GBS,
Mention two aspects, a music critic would look for at an orchestral concert.

.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
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() ‘©:8ne §od3cd 8 Dyod w8 Bnx nS€E GBS endeus Bund nSs.
‘Qevss Hparnualeer’ LHINPUSHG PpSAUSF D euTiibsmas oTarsd S(FGIL aperp el misamen & (SO
aflen 5@ .
Explain three points, you consider important, to appreciate music.




